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This annual report marks our third programming season since JASS was founded in 2016. 

JASS has continued to make significant strides with our vision “to be a centre of excellence in jazz in 
Singapore, to bring the joy of jazz to people from all walks of life and across diverse communities, and 
to make Singapore a leading global city of jazz” as the guiding light.

One important priority of JASS is artistic excellence. Our orchestras’ musicians are not full-time 
employees of JASS at the moment. Regardless of whether on their own they are professional, semi-
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professional or amateur, every single one of          
our musicians performing on stage wants to 
participate in a magical, artistically rewarding 
experience. With credit to maestro Professor 
Jeremy Monteiro, who serves as our music 
director and main conductor, we are able to 
attain this palpable level of achievement at all of 
our public performances.

We strive to continue bringing the best musicians, 
not only those from our own orchestras, but            
also musicians from the whole eco-system in 
Singapore, to the biggest possible audience.  

Another priority is to make the art of jazz 
accessible to all audiences across communities. 
We recognise it is our job to bring jazz music    
to everyone– young and old, whoever and 
wherever they are– and o�er all in Singapore a 
chance to discover and explore the genre and 
its nuances. Through this journey, the desired 
outcome is an enriched life for everyone. 

We are very appreciative of the huge audience 
turnout at our public events especially at the 
Singapore Botanic Gardens. The enthusiastic 
crowds, many of them young people, are a living 
testament to the fact that the future of jazz is          
in safe hands. I must also pay tribute to our 
musicians for the incredible work that they have 
done– day-in, day-out– to fly the flag for jazz 
across Singapore.

But that does not mean we can a�ord to take the 
future of jazz for granted. All sta� and musicians 
in JASS are very much aware of how hard we 
must constantly work to reach out to audiences 
old and new. JASS has to respond to changing 
times with new ideas and ways of connecting and 
engaging the public. 

We will endeavor to convey the message that jazz 
music is for everyone, and that there are absolutely 
no barriers to experiencing or enjoying it. One of 
the ways through which we are doing this is by 
collaborating with other organisations to bring jazz 
to a wider audience. We will always remain open          
to new and creative ways of working with other 
organisations to engage new fans. Also, by 
working with and across di�erent communities, 
the programming of our orchestras will 
increasingly reflect the values of our country as 
a whole.

High-quality music will increase market 
penetration. However, success in our art also 
depends on the ability of JASS to adapt to the 
demands of contemporary society. Younger 
demographic groups tend to be persuaded 
more by information that appears on social 
media and through word-of-mouth rather         
than by traditional media. We therefore are 
increasingly applying the power of social media 
to generate awareness and support for JASS 
among the younger demographic groups.

Now more than ever, this social media strategy 
rings especially true, as we were suddenly 
confronted with the unprecedented COVID-19 
pandemic towards the last few months of the 
season. 

We have been forced to change our plans. While 
most of the activities will be reported in next 
year’s annual report, at the time of writing this, I 
would like to convey to our donors, friends, and 
supporters that JASS is doing well with our digital 
online presentations clocking eyeballs beyond 
our expectations. I will report this next year, 
hopefully with the pandemic behind us by then.

I also want to take this opportunity to express my 
deep and heartfelt thanks to all our donors and 
supporters who responded with generosity at our 
Gala Dinner 2019 and throughout the years, as 
well as despite uncertainties due to the pandemic. 
We are always mindful of the obligations we need 
to fulfil in our humble acceptance of the kind 
donations. We are also ever grateful for the 
indispensable funding from the National Arts 
Council and the Cultural Matching Fund.

To conclude, performing is the lifeblood of who 
we are and we remain fiercely committed to 
bringing back live performances as soon as it          
is possible and safe to do so, and as health 
regulations allow. Meanwhile, we wish that 
everyone stays safe and well till we meet again 
at one of our live concerts and events.



Message From Our Executive Director & Music Director

Professor Jeremy Monteiro
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In January 2019, the Jazz Association Singapore Orchestra (JASSO) performed at the prestigious 
Jazz Education Network (JEN) Conference in Nevada, USA as the JEN President’s Choice. This not 
only allowed JASSO to be seen by American jazz fans which aligns with JASS’ cultural diplomacy 
objective, but also provided an opportunity for members of JASSO to attend training workshops 
and seminars. We were delighted to be awarded an “Outstanding Performance Award” by the JEN 
Conference, the first such recognition for JASSO and JASS. 

Encouraged by the acknowledgement, we blazed on as we entered our third programming season. 
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Throughout the year, both our orchestras, JASSO 
and the Jazz Association Singapore Youth 
Orchestra (JASSYO!), have continued actively 
making music in our e�orts to increase the level of 
excellence in our performance as well as build the 
interest in jazz in Singapore.

We are always mindful about making sure that our 
repertoire resonates with a range of people from 
(1) those curious or new to jazz by way of our use 
of well-loved and familiar tunes done in a stylish 
and swinging way, (2) those who are accustomed 
to the more approachable jazz repertoire such as 
vocal jazz tunes familiar to many and (3) jazz 
aficionados with our more esoteric and 
sophisticated o�erings like new commissions of 
original compositions and new arrangements of 
traditional jazz repertoire.

Our public education talks have also carried over 
into the year in earnest and we have continued our 
jazz appreciation talks to introduce jazz to new 
audiences. Personally, I have given more than 60 
such talks since the eighties and after a 10-year 
hiatus from 2007 to 2017, I am happy to have the 
platform of JASS to revive these talks to 
enthusiastic audiences. I am very gratified that 
close to half of the audience at these talks have 
been youths, which means that we are reaching 
the younger generation. These talks will keep jazz 
relevant to both young and old.

Our professional workshop, “Jazz Improvisation 
for Classical Musicians,” has continued to be well 
received in 2019. Improvisation used to be a 
hallmark of classical music. Bach and Mozart are 
two examples of great classical musicians who 
were recognised as consummate improvisers. The 
art of improvisation is something that classical 
musicians wish to reconnect with and we are glad 
that these workshops have been very 
well-attended and useful. 

I am also very grateful to our Associate Music 
Director, Mr Weixiang Tan, for his work with Very 
Special Arts Singapore (VSA Singapore) in our 
e�orts in inclusivity and we are grateful that VSA 
Singapore has continued to be a partner. Our two 
collaborations with VSA Singapore in 2019, the 
“Welcome To My World” concert and the “Poetry 
Meets Jazz” programme, have given our musicians 
the opportunity to interact with talented youths and 
produced events with rich content that were 
uplifting for the participants, heartwarming for the 
audience and deeply meaningful to all of us at JASS. 

In our Annual Report, we list many of our 
important activities. There are three that stand 
out for me: 

(1)  The Lion City Youth Jazz Festival 2019 
which stretched the ability of our youth 
musicians to near breaking point. The youth 
musicians transcended their fears and 
perceived limitations and emerged much better 
musicians after that. 

(2) The "Jazz It Up! A Jazzy Celebration of 
Chinese Songs 2019" concert in partnership 
with the Singapore Chinese Cultural Centre, 
because it allowed us to reach a new audience 
with Chinese favourites performed in a jazz 
style. One of JASS’ aims is to collaborate with 
and reach out to the various communities in 
Singapore and this was indeed a great start for 
JASS.

(3) The furtherance of our cultural diplomacy 
mission has been well-achieved through two 
events. One is the Korea-Singapore Jazz Night 
in September 2019, in partnership with the 
Embassy of the Republic of Korea and the 
Singapore Botanic Gardens, and the other is the 
inaugural JASSO Pinnacle Concert. While the 
Pinnacle Concert may not always align with 
cultural diplomacy since it is meant to set and 
define the pinnacle of jazz and the 
state-of-our-art at JASS, the Singapore 
Bicentennial commemoration of the friendship 
between Singapore and the United Kingdom 
provided an excellent opportunity to combine 
the demonstration of the pinnacle of jazz with 
cultural diplomacy. It gave us the chance to 
work with some top British musicians to 
collaborate not only on performance but also on 
the creation of new works.

Let me mention two more points before I express 
my thanks and appreciation.

First, as we approach the end of the financial 
year, the world has been hit by a global 
pandemic and very quickly, COVID-19 has 
seriously impacted our opportunities to 
perform live, both locally and overseas. We 
have been a�ected not only as JASS, but 
through all of our musicians as they find their 
livelihoods significantly threatened and their 
opportunities for expression severely curtailed. 
As we go into the next financial year, we              
at JASS will be looking at how best we can 
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continue our mission as an arts charity and 
how best we can mitigate the e�ects of 
COVID-19 on our musicians. We hope to do 
this by keeping our musicians engaged and 
employed, and also by providing as much 
support as we can through our resources. 

Second, although I have had this at the back 
of my mind as personal guiding principles 
since JASS was started, I would like to 
articulate these in writing as guiding lights for 
all of us at JASS as we move into the future: 
Innovation, Youth and Tradition. 

Innovation – in the musical aspect of creation 
of new music creations and in the modern and 
innovative ways we can do our presentations. 

Youth – the youth are our future in every way 
and we must continue to provide them with 
opportunities to grow, learn and excel in their 
chosen path as jazz musicians. It has been 
articulated in various journals that the 
learning and practice of jazz promote 
heuristic and lateral thinking. Whether our 
youth jazz musicians decide to choose jazz as 
a vocation or as a lifelong hobby, we believe 
that our work at JASS with our youth will have 
a positive impact in their lives. 

Tradition – the first aspect of this notion is 
that, being in Singapore, if we can use our jazz 
music-making to resonate with the larger 
community in respect of our various cultural 
traditions, it will be a unique way of creating 
music as it can only be created here in 
Singapore. 

The second aspect of this notion of tradition 
relates to the tradition of jazz being steeped 
in the musical creations of the masters of what 
is essentially Black American Music borne out 
of the rich history and culture of the African 
Americans. We must endeavor to also be 
authentic and excellent in our performance of 
the works of the masters of jazz, such as Louis 
Armstrong, Duke Ellington, Charlie Parker, 
Dizzy Gillespie, among others. This is where 
the common ground among all jazz musicians, 
jazz organisations and us is found, and where 
the common and universal language of jazz is 
spoken and enjoyed all across the world.

It leaves me to express my heartfelt thanks 

and deep gratitude to our Patron, Professor 
Tommy Koh, and Honorary Chairman, Mr 
Albert Chiu, for their unstinting support since 
JASS’ inception, my colleagues on the Board 
of JASS led by our Chairman, Dr Edmund Lam, 
for being so supportive, and the amazing 
team at JASS. Besides being instrumental in 
the smooth execution and presentation of all 
our projects and endeavors, all of you have 
also ensured that we do our work in a way that 
is becoming of an Institution of a Public 
Character, with strong processes and 
adherence to governance protocols. This has 
augured well for JASS as we continue to 
receive very good support from government 
agencies, corporate organisations and 
individual donors. 

Finally, I would like to express my great 
appreciation to our supporters and donors, 
without whom all our plans would not have 
come to fruition. In particular, I would like to 
thank the National Arts Council, the Cultural 
Matching Fund, Composers and Authors 
Society of Singapore Limited, EFG Bank AG, 
and all generous corporate and individual 
donors as well as our partners, for your very 
kind and unstinting support. 



ACHIEVEMENTS OF

ORIGINAL SINGAPORE
JAZZ COMPOSITIONS 
AND ARRANGEMENTS 
SHOWCASED
MORE THAN 

20

NUMBER OF
INTERNATIONAL 
AND REGIONAL 
PERFORMANCES 

2

NUMBER OF
COLLABORATIVE

PARTNERSHIPS
 FORGED

MORE THAN

10

20

NUMBER OF YOUNG 
SINGAPORE JAZZ 

MUSICIANS MENTORED 
AND DEVELOPED 

MORE THAN 

* Ticketed and non-ticketed performances 

NUMBER OF AUDIENCE 
ATTENDANCES
MORE THAN 

13,000*
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Chairman

Dr Edmund Lam Kin Hong

Dr Edmund Lam is the Chief 
Executive O�cer & Director of 
the Composers and Authors 
Society of Singapore Limited 
(COMPASS), which has been 
lending its financial support to 
JASS since the association's 

inception. COMPASS is a leading 
collective management organisation 
(CMO) in Asia,  having recorded 
consecutive annual growth since 
1993. It is also one of the most 
e�cient CMOs in terms of  the 
expense-to-royalty-collection ratio. 

Dr Lam himself brings a wealth of 
experience and expertise gained 
from heading an organisation of 
musicians and safeguarding their 
rights. He was also the Regional 
Chairman of the Asia Pacific branch 
of the International Confederation of 
Societies of Authors and Composers 
(CISAC) from 1999 to 2010. CISAC 
represents more than 200 members 
from 103 di�erent countries.      
During Dr Lam’s leadership tenure, 
composers’ and authors’ rights, 
and collective management became 

more established in Asia, with 
many of them enjoying continuing 
growth in revenue and significant 
improvement in their documentation.

Dr Lam is a strong supporter of 
Singapore’s local music and 
artistes. In his spare time, he       
is also a sports enthusiast          
who participates in marathons            
and triathlons, and regularly 
practises boxing and Muay Thai.

Dr Lam took over the Chairman 
position from Mr Albert Chiu in 
April 2019. Previously, he was our 
Vice-Chairman and Treasurer.  Dr 
Lam also heads the Finance and 
Human Resource Committee as 
well as the Nomination Committee 
at JASS.

PATRON

HONORARY CHAIRMAN 

Professor Tommy Koh

Mr Albert Chiu Sin Chuen
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Executive Director & Music Director

Professor Jeremy Monteiro

Ms Susan Leong is the Chief 
Executive O�cer of Adsan Law 
LLC (formerly Yeo-Leong & Peh 
LLC) and has been practising law 
for over 30 years. She co-heads 
the Asset Recovery & Insolvency 
practice group and oversees the 
systems and processes for loan 
recovery of local and foreign 
financial institutions. 

Ms Leong has experience in both 
commercial and civil litigation. She 
is mainly responsible for managing 
and organising the systems and 
processes for loan recovery of local   

and foreign banks and financial 
institutions. She advises major 
financial institutions on all aspects 
of banking litigation and insolvency. 
Ms Leong also advises financial 
institutions on various issues 
involving fraud, compliance, risk 
management, bank documentation 
and product development. She has 
also spoken widely on banking 
topics and conducted seminars for 
financial institutions.

In addition, Ms Leong oversees 
the Private Clients Practice Group. 
She has experience in matrimonial 
disputes, estate and trust planning 
and advises clients on all aspects 
of family law.

Apart from the practice of law,     
Ms Leong enjoys music. She was 
o�ered a place to study at the 
prestigious Royal College of Music, 
London which she had to give        
up for academia. Ms Leong is a 
Licentiate of the Royal Schools of 
Music and a Fellow of the Trinity 
College of Music (London) in Piano 
Performing. She has won many 
piano competitions in Singapore 
including the First Prize (Open 
Section, Pianoforte division) in the
  

Vice-Chairman

Ms Susan Leong Lai Onn

Dubbed “Singapore’s King of Swing,” 
Cultural Medallion recipient Jeremy 
Monteiro has garnered critical 
acclaim all over the world since 
helping to put Singapore in the world 
history of jazz in 1988, when he 
became the first Southeast Asian to 
play and lead a band of established

bassist Eldee Young and drummer 
Redd Holt, at the Montreux Jazz 
Festival, performing as “Monteiro 
Young & Holt and Friends.”

Jeremy has performed and/ or 
recorded with the likes of James 
Moody, Michael Brecker, Bobby 
McFerrin, Lee Ritenour, Herbie Mann, 
Paulinho DaCosta, Ernie Watts, 
Charlie Haden, Carmen Bradford, 
Matt Monro, Toots Thielemans and 
Simon & Garfunkel, to name a few. In 
2019, he was the Music Director of 
Laura Fygi’s album, “Laura Fygi Goes 
East,” which he also produced. He 
has also played on the main stages 
of the EFG London Jazz Festival and 
is the only Southeast Asian jazz 
musician to have had an album 
released on the iconic Verve record 
label, “Jeremy Monteiro & Alberto 
Marsico – Jazz-Blues Brothers.”

Jeremy has also released several 

albums through the years, including 
“Brazilian Dreams,” “Montage,” 
and “With A Little Help from My 
Friends.” He released his jazz album, 
“Yesterday Once More – A Jazz 
Tribute to The Carpenters,” in 2018 
and, in September 2019, he released 
“Overjoyed – A Jazz Tribute to the 
Music of Stevie Wonder” with an 
album launch concert.

Also a writer, Jeremy released a 
volume of essays titled “Jeremy 
Monteiro: Late-Night Thoughts of a 
Jazz Musician,” published by Marshall 
Cavendish, in September 2018.

Since 2012, he has served as the    
Global Arts Ambassador for EFG 
Bank, headquartered in Zurich, 
Switzerland and title sponsor of the 
prestigious EFG London Jazz 
Festival. In addition, he is a Fellow of 
the London College of Music and the 
Royal Society for the Encouragement 

First National Music Competition in 
1980 and was the winner of the 
Philips Award (First Prize, Open 
Section) of the Singapore Musical 
Society’s Annual Piano Competition.

Ms Leong serves as the Vice 
Chairman and one of the founding 
directors of JASS. She also serves 
as Director at the Singapore 
Chinese Orchestra (SCO), as well 
as the Kwong Wai Shiu Hospital. 
She is also a mentor at the Young 
Women’s Leadership Connection 
which is a platform for young 
women seeking guidance in their 
professional careers and 
personal lives. Ms Leong believes 
in giving back to the community 
that helped build her up, and in 
creating a lasting legacy for 
future generations.
 
Ms Leong assumed the Vice- 
Chairman position in April 2019 
and also chairs the Gala and 
Fundraising Committee at JASS. 
Her combined knowledge of 
music as well as her legal and 
corporate experience help to 
ensure balance in the organisation 
and guide JASS in its corporate 
governance and stability.
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of Arts, Manufactures and Commerce 
(RSA) in the UK, and Visiting Professor 
of the University of West London.

Jeremy is also a co-founder of the 
Composers and Authors Society of 
Singapore Limited (COMPASS), the 
guardian of music copyrights in 
Singapore, and serves as a Board 

member, as well as Chairman of     
its Licensing and Distribution 
Committee. 

In 2016, together with jazz-  
supporter friends Mr Albert Chiu, 
Dr Edmund Lam and Ms Susan 
Leong, he established the Jazz 
Association (Singapore), to bring  

jazz to people in all parts of 
Singapore and help raise its level 
of excellence as well as develop 
Singapore into a leading city of 
jazz. In addition to his Board 
duties, Jeremy was appointed as 
JASS Executive Director & Music 
Director in September 2016.

non-business entities including the 
Tsao Foundation, The Courage 
Fund Limited and the SR Nathan 
Education Upliftment Fund. Mr 
Abdullah is also a member of the 
National University of Singapore 
(NUS) Board of Trustees. 

Mr Abdullah is a great lover of 
jazz and music in general, and 
even started learning the cello 
after his retirement from public 
service. 

As a Director of the JASS Board, 
he hopes to contribute as a 
cultural diplomat by helping 
JASS to widen its reach and 
make jazz inclusive across 
varied communities.

Director

Mr Abdullah Bin Tarmugi is a 
former Member of Parliament 
and served in the public service 
for 27 years. During his time in 
Parliament, he held various political 

Mr Abdullah Bin Tarmugi

Director

in 2014 as the Chief Operating 
O�cer (COO) for the Alternatives 
and Fund Solutions team and was 
subsequently appointed to be the 
Regional Controls O�cer for Asia. 
She played a leading role in the 
DWS IPO in 2018 and continues    
to influence the direction of the 
firm’s overall Asian footprint. Prior 
to joining DWS, Ms Chan was an 
Executive Director at Goldman 
Sachs in London and Singapore, 
heading its Asset Management  
team in Europe and Asia. She was 
also the Head of Compliance at 
EFG Private Bank in London. 

As a devoted mother, Ms Chan 
actively advocates and supports a 
number of charities that focus on 
empowering women and girls and 
address issues such as domestic

abuse and gender inequality. 
She heads Deutsche Bank 
Singapore’s Women’s Network, 
which raises awareness on topical 
issues and organises events and 
workshops that equip women in 
low-income families and shelters 
with skills and knowledge to 
enhance their employability and 
financial security.

Ms Chan heads the Audit Committee 
at JASS. 

Ms Karen Li-Mei Chan

Ms Karen Li-Mei Chan is a Director 
and the Chief Risk O�cer of DWS 
(Deutsche Asset Management) 
for the Asia Pacific region.

Ms Chan joined DWS in Singapore

o�ces including Deputy Speaker, 
and was Minister for Community 
Development from 1994 to 2002, 
and Minister-in-Charge of Muslim 
A�airs from 1993 to 2002. From 
2002, Mr Abdullah was Speaker of 
Parliament until 2011 when he 
retired from politics. 

In January 2012, Mr Abdullah was 
appointed to the Presidential 
Council for Minority Rights by 
then-Singapore President Tony 
Tan, and a permanent member by 
current President Halimah Yacob. 

Mr Abdullah has remained very 
active after retiring from politics, 
and is currently a Director in 
GuocoLand Limited. He also 
serves on the board of various 
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Mrs Sandra Chang is a Director of 
Ra�es Yacht Group where she has 
been involved in multiple high-level 
superyacht projects as advisor and 
consultant to the interior designers 
since the Group’s establishment. Upon 
her graduation from London University 
in Business Studies, she honed a 
shrewd business acumen over the 
years working in the family o�shore 
industry. Alongside her husband, 
Julian, they were instrumental in 
pioneering many internationally 
renowned projects in this field.

To date, her acute sense of style 
and detail, combined with years of 
experience in yachting and its 
inimitable lifestyle makes her the 
perfect soundboard for yacht 
owners and designers alike. The 
mega-yachts she has built have 
won prestigious awards around the 
world at the Monaco Yacht Show, 
the Fort Lauderdale Show and at 
the Asia Boating Awards. Ra�es 
Yacht Group also advises yacht 
owners on acquiring art work and 
other decorative items suitable 
for installation on board. She 
travels extensively, sourcing for 
these bespoke, special pieces 
that enchant her clients. 

Mrs Chang also serves as Vice- 
President & Ambassador for The 
International Seakeepers Society, 
Asia. She co-chairs fundraising 
activities for the Asian arm of The 
International Seakeepers Society, 
USA, in Singapore. The primary aim 
is to promote active engagement 
from the private sector- “marine- 
oriented communities-” across the 
world via the yachting community, 
and spread awareness about marine 

research locally and in Asia. The 
inhouse educational outreach 
programme for schools in Asia, 
through its own specially-designed 
lesson plan, creates awareness          
of conservation of our ocean 
environment and at the same time 
focuses strongly on the eradication 
of one-time plastic usage with 
proposed alternatives and change 
of habits. The main focus  is                 
to expand marine conservation 
activities, coastal cleanups and coral 
reef preservation e�orts to the rest 
of the ASEAN countries, with the 
aim of: Research, Educate, Protect 
& Restore.

Being an avid jazz lover, Mrs 
Chang is delighted to be a Board 
Director of JASS. She aims and 
will endeavour to contribute to 
the association’s cause of 
elevating the jazz scene, bringing 
the joy of jazz to all in Singapore 
and making Singapore a leading 
city of jazz. An experienced     
yoga practitioner, she greatly 
appreciates classical Western 
opera, yachting, is an avid     
reader, and a very keen traveller.

Director

Mrs Sandra Chang

professional or amateur, every single one of          
our musicians performing on stage wants to 
participate in a magical, artistically rewarding 
experience. With credit to maestro Professor 
Jeremy Monteiro, who serves as our music 
director and main conductor, we are able to 
attain this palpable level of achievement at all of 
our public performances.

We strive to continue bringing the best musicians, 
not only those from our own orchestras, but            
also musicians from the whole eco-system in 
Singapore, to the biggest possible audience.  

Another priority is to make the art of jazz 
accessible to all audiences across communities. 
We recognise it is our job to bring jazz music    
to everyone– young and old, whoever and 
wherever they are– and o�er all in Singapore a 
chance to discover and explore the genre and 
its nuances. Through this journey, the desired 
outcome is an enriched life for everyone. 

We are very appreciative of the huge audience 
turnout at our public events especially at the 
Singapore Botanic Gardens. The enthusiastic 
crowds, many of them young people, are a living 
testament to the fact that the future of jazz is          
in safe hands. I must also pay tribute to our 
musicians for the incredible work that they have 
done– day-in, day-out– to fly the flag for jazz 
across Singapore.

But that does not mean we can a�ord to take the 
future of jazz for granted. All sta� and musicians 
in JASS are very much aware of how hard we 
must constantly work to reach out to audiences 
old and new. JASS has to respond to changing 
times with new ideas and ways of connecting and 
engaging the public. 

We will endeavor to convey the message that jazz 
music is for everyone, and that there are absolutely 
no barriers to experiencing or enjoying it. One of 
the ways through which we are doing this is by 
collaborating with other organisations to bring jazz 
to a wider audience. We will always remain open          
to new and creative ways of working with other 
organisations to engage new fans. Also, by 
working with and across di�erent communities, 
the programming of our orchestras will 
increasingly reflect the values of our country as 
a whole.

High-quality music will increase market 
penetration. However, success in our art also 
depends on the ability of JASS to adapt to the 
demands of contemporary society. Younger 
demographic groups tend to be persuaded 
more by information that appears on social 
media and through word-of-mouth rather         
than by traditional media. We therefore are 
increasingly applying the power of social media 
to generate awareness and support for JASS 
among the younger demographic groups.

Now more than ever, this social media strategy 
rings especially true, as we were suddenly 
confronted with the unprecedented COVID-19 
pandemic towards the last few months of the 
season. 

We have been forced to change our plans. While 
most of the activities will be reported in next 
year’s annual report, at the time of writing this, I 
would like to convey to our donors, friends, and 
supporters that JASS is doing well with our digital 
online presentations clocking eyeballs beyond 
our expectations. I will report this next year, 
hopefully with the pandemic behind us by then.

I also want to take this opportunity to express my 
deep and heartfelt thanks to all our donors and 
supporters who responded with generosity at our 
Gala Dinner 2019 and throughout the years, as 
well as despite uncertainties due to the pandemic. 
We are always mindful of the obligations we need 
to fulfil in our humble acceptance of the kind 
donations. We are also ever grateful for the 
indispensable funding from the National Arts 
Council and the Cultural Matching Fund.

To conclude, performing is the lifeblood of who 
we are and we remain fiercely committed to 
bringing back live performances as soon as it          
is possible and safe to do so, and as health 
regulations allow. Meanwhile, we wish that 
everyone stays safe and well till we meet again 
at one of our live concerts and events.
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Director

Ms Sally Liew

As the Executive Director of F&B 
juggernaut Neo Group, Ms Liew 
leads the Food Catering segment, 
which includes household names 
such as Neo Garden and Orange 
Clove. 

pertinent advice drawn from her 
wealth of experience. 

Her bustling lifestyle has led her 
to discover peace through music. 
An avid appreciator of classical 
and jazz music, Ms Liew looks 
forward to contributing further as 
a Director of the JASS Board          
and hopes to promote interest 
in these genres locally. 

Backed by more than 25 years of 
experience, she is pivotal to the 
growth and development of the 
company. Besides advising and 
spearheading new concepts, Ms 
Liew oversees core functions 
such as Human Resource and 
Information Technology. 
 
A strong advocate for giving back 
to the community, Ms Liew is also 
actively involved in the Group’s 
corporate social responsibility 
initiatives and is at the forefront of 
nurturing the culture of giving 
within the organisation. 

Ms Liew's ability to take on 
challenges has seen her as a role 
model to many. She often 
dedicates time to grooming and 
guiding young talents, providing 



Our vision is to be a centre of 
excellence in jazz in Singapore, 
to bring the joy of jazz to people 
in Singapore from all walks of life 
and across diverse communities, 
and to make Singapore a leading 
global city of jazz.

ABOUT JAZZ ASSOCIATION (SINGAPORE) (JASS)

Jazz Association (Singapore), also 

known as JASS, was founded in 

September 2016 with the aim         

of promoting the participation, 

engagement, and excellence of 

jazz in Singapore. In March 2017, 

we were accorded charity status 

in Singapore. Subsequently, JASS 

was approved as an Institution of 

a Public Character (IPC) from 23 

November 2018 to 22 May 2021.

JASS aims to be a centre of 

excellence in jazz in Singapore,     

to bring the joy of jazz to 

Singaporeans from all walks of life 

as well as to the country’s foreign 

residents, and to make Singapore 

a hub for regional and global      

jazz musicians. With this aim,        

we formed the main orchestra,      

the Jazz Association Singapore 

Orchestra (JASSO), and a youth 

orchestra, the Jazz Association 

Singapore Youth Orchestra 

(JASSYO!) in 2017.

Our mission is to play a strong 
part in lifting the Singapore jazz 
scene to new heights by:

•  Forming a core pool of established,      
   professional-level local jazz musicians             
   and facilitating continuing education in jazz

•  Leveraging jazz as a unifying force to      
   promote interaction, cohesion and      
   inclusiveness among our diverse          
   communities in Singapore

•    Playing a major role in bridging the            
    needs of the audience with those of               
    the jazz practitioners and other arts       
    groups’ objectives

• Making Singapore a nexus for collaborations  
   between Singaporean and international jazz  
   musicians

•   Developing Singapore into a vibrant city 
    of jazz for Singaporeans, residents and 
    visitors alike
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Throughout the year, both our orchestras, JASSO 
and the Jazz Association Singapore Youth 
Orchestra (JASSYO!), have continued actively 
making music in our e�orts to increase the level of 
excellence in our performance as well as build the 
interest in jazz in Singapore.

We are always mindful about making sure that our 
repertoire resonates with a range of people from 
(1) those curious or new to jazz by way of our use 
of well-loved and familiar tunes done in a stylish 
and swinging way, (2) those who are accustomed 
to the more approachable jazz repertoire such as 
vocal jazz tunes familiar to many and (3) jazz 
aficionados with our more esoteric and 
sophisticated o�erings like new commissions of 
original compositions and new arrangements of 
traditional jazz repertoire.

Our public education talks have also carried over 
into the year in earnest and we have continued our 
jazz appreciation talks to introduce jazz to new 
audiences. Personally, I have given more than 60 
such talks since the eighties and after a 10-year 
hiatus from 2007 to 2017, I am happy to have the 
platform of JASS to revive these talks to 
enthusiastic audiences. I am very gratified that 
close to half of the audience at these talks have 
been youths, which means that we are reaching 
the younger generation. These talks will keep jazz 
relevant to both young and old.

Our professional workshop, “Jazz Improvisation 
for Classical Musicians,” has continued to be well 
received in 2019. Improvisation used to be a 
hallmark of classical music. Bach and Mozart are 
two examples of great classical musicians who 
were recognised as consummate improvisers. The 
art of improvisation is something that classical 
musicians wish to reconnect with and we are glad 
that these workshops have been very 
well-attended and useful. 

I am also very grateful to our Associate Music 
Director, Mr Weixiang Tan, for his work with Very 
Special Arts Singapore (VSA Singapore) in our 
e�orts in inclusivity and we are grateful that VSA 
Singapore has continued to be a partner. Our two 
collaborations with VSA Singapore in 2019, the 
“Welcome To My World” concert and the “Poetry 
Meets Jazz” programme, have given our musicians 
the opportunity to interact with talented youths and 
produced events with rich content that were 
uplifting for the participants, heartwarming for the 
audience and deeply meaningful to all of us at JASS. 

In our Annual Report, we list many of our 
important activities. There are three that stand 
out for me: 

(1)  The Lion City Youth Jazz Festival 2019 
which stretched the ability of our youth 
musicians to near breaking point. The youth 
musicians transcended their fears and 
perceived limitations and emerged much better 
musicians after that. 

(2) The "Jazz It Up! A Jazzy Celebration of 
Chinese Songs 2019" concert in partnership 
with the Singapore Chinese Cultural Centre, 
because it allowed us to reach a new audience 
with Chinese favourites performed in a jazz 
style. One of JASS’ aims is to collaborate with 
and reach out to the various communities in 
Singapore and this was indeed a great start for 
JASS.

(3) The furtherance of our cultural diplomacy 
mission has been well-achieved through two 
events. One is the Korea-Singapore Jazz Night 
in September 2019, in partnership with the 
Embassy of the Republic of Korea and the 
Singapore Botanic Gardens, and the other is the 
inaugural JASSO Pinnacle Concert. While the 
Pinnacle Concert may not always align with 
cultural diplomacy since it is meant to set and 
define the pinnacle of jazz and the 
state-of-our-art at JASS, the Singapore 
Bicentennial commemoration of the friendship 
between Singapore and the United Kingdom 
provided an excellent opportunity to combine 
the demonstration of the pinnacle of jazz with 
cultural diplomacy. It gave us the chance to 
work with some top British musicians to 
collaborate not only on performance but also on 
the creation of new works.

Let me mention two more points before I express 
my thanks and appreciation.

First, as we approach the end of the financial 
year, the world has been hit by a global 
pandemic and very quickly, COVID-19 has 
seriously impacted our opportunities to 
perform live, both locally and overseas. We 
have been a�ected not only as JASS, but 
through all of our musicians as they find their 
livelihoods significantly threatened and their 
opportunities for expression severely curtailed. 
As we go into the next financial year, we              
at JASS will be looking at how best we can 

Photo Credit: Shannon Chng
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Nurturing young local jazz musicians and the continuing 
education of our musicians help us to develop a thriving 
local jazz scene and raise the professional levels of the 
musicians in Singapore. 

Our linchpin programme for youth-musician development 
is the annual Lion City Youth Jazz Festival. We have been 
organising this bandstand learning programme for the last 
three consecutive years. Launched in 2017, it comprises a 
series of workshops and rehearsals culminating in a finale 
concert, under the mentorship of internationally-renowned 
jazz musicians. Mentors over the last three festivals have 
included the legendary Benny Golson, seven-time Grammy 
Award winner Randy Brecker, Alex Sipiagin, Jay Anderson, 
Lewis Nash, Antonio Hart, Carmen Bradford, Kenny 
Washington, and Tanya Darby. 

JASS also launched the first-ever jazz scholarships in 
Singapore in April 2018. Talented and deserving local 
youth jazz musicians are given support to further their 
education in Jazz Studies locally or overseas. In 2019, 
flutist Rit Xu received the international scholarship for 
study towards a Master’s Degree at the Aaron Copland 
School of Music, Queens College, City University of New 
York, and Bryan De Rozario received the local scholarship 
for study towards a Bachelor’s Degree at LASALLE 
College of the Arts. 

Our orchestras’ musicians were also given varied 
opportunities throughout the year to hone their skills 
through collaborative performances with international and 
local guest musicians, and participation in overseas jazz 
festivals. One example is the JASSO Pinnacle Concert 2019 
where the line-up included top vocalist Tina May from the 
UK as well as UK guest musicians Alan Barnes, Henry 
Lowther and Tom Walsh. In early 2020, JASSO performed 
at the mainstage of the Thailand International Jazz 
Conference, where the orchestra members also had the 
opportunity to attend the workshops and other 
conference activities to build networks within the regional 
jazz community.

1.  Nurturing Talent and Developing Capabilities

In the three years since our inception, JASS has been building 
on our outreach programmes to spread the joy of jazz to all 
corners of Singapore and across diverse communities. We 
were glad to carry several partnerships established in 2018 
into 2019, such as community performances at the Singapore 
Botanic Gardens and Tanglin Community Club. With the 
Gardens, we performed to an audience of over 2,000 each at 
our “Celebrating UNESCO International Jazz Day 2019” 
concert and the celebratory concert for the Gardens’ 160th 
anniversary, and were delighted to stage the Tanglin 
Community Club’s “Oktoberfest 2019: Big Band Bonanza” 
show and connect with the residents in the area and guests 
of the community club. 

In 2019, we expanded our outreach to the multicultural and 
multigenerational communities by inking a partnership with 
the Singapore Chinese Cultural Centre to present the inaugural 
“Jazz It Up! A Jazzy Celebration of Chinese Songs 2019” 
concert. We also collaborated with the Eurasian 
Association for the first time to perform at the opening of 
the Eurasian Heritage Gallery.  

In addition to the two ticketed “Jazz It Up! A Jazzy Celebration         
of Chinese Songs 2019” evening shows, there was a free matinee 
show for seniors and other segments such as youths with special 
needs, students and community volunteers, held with the support 
from groups and initiatives such as the People’s Association’s 
“Project We Care,” NTUC Club’s “U Live,” Lions Befrienders, 
Very Special Arts Singapore (VSA Singapore) and various 
community centres and schools.

 “Jazz It Up!” is planned as a collaboration series that aims to 
celebrate the multicultural uniqueness that is truly Singapore 
and through the evergreen repertoire enable outreach to 
seniors and beyond. “A Jazzy Celebration of Chinese Songs” 
featuring Chinese evergreens was the first of the series, and 
JASS intends to roll out jazzy tributes to Malay evergreens 
as well as Indian classics in the future.  

JASS had started a new initiative in 2018, which we continued in 
2019- that of incorporating inclusiveness in our programmes to 
bring jazz to the underserved. In partnership with VSA 
Singapore, JASS worked on two projects in both 2018 and 
2019 to support artists with special needs, namely the musical 
“Welcome to My World” and a poetry-and-jazz workshop and 
performance at the Singapore Writers Festival. We are proud 
to have been able to repeat both collaborative projects with 
VSA Singapore in 2019  and plan to continue this meaningful 
partnership in the years to come. 

2.  Engaging Diverse Audiences and 
     Communities and Promoting Inclusiveness

JASS AIMS TO FULFIL OUR MISSION BY 

continue our mission as an arts charity and 
how best we can mitigate the e�ects of 
COVID-19 on our musicians. We hope to do 
this by keeping our musicians engaged and 
employed, and also by providing as much 
support as we can through our resources. 

Second, although I have had this at the back 
of my mind as personal guiding principles 
since JASS was started, I would like to 
articulate these in writing as guiding lights for 
all of us at JASS as we move into the future: 
Innovation, Youth and Tradition. 

Innovation – in the musical aspect of creation 
of new music creations and in the modern and 
innovative ways we can do our presentations. 

Youth – the youth are our future in every way 
and we must continue to provide them with 
opportunities to grow, learn and excel in their 
chosen path as jazz musicians. It has been 
articulated in various journals that the 
learning and practice of jazz promote 
heuristic and lateral thinking. Whether our 
youth jazz musicians decide to choose jazz as 
a vocation or as a lifelong hobby, we believe 
that our work at JASS with our youth will have 
a positive impact in their lives. 

Tradition – the first aspect of this notion is 
that, being in Singapore, if we can use our jazz 
music-making to resonate with the larger 
community in respect of our various cultural 
traditions, it will be a unique way of creating 
music as it can only be created here in 
Singapore. 

The second aspect of this notion of tradition 
relates to the tradition of jazz being steeped 
in the musical creations of the masters of what 
is essentially Black American Music borne out 
of the rich history and culture of the African 
Americans. We must endeavor to also be 
authentic and excellent in our performance of 
the works of the masters of jazz, such as Louis 
Armstrong, Duke Ellington, Charlie Parker, 
Dizzy Gillespie, among others. This is where 
the common ground among all jazz musicians, 
jazz organisations and us is found, and where 
the common and universal language of jazz is 
spoken and enjoyed all across the world.

It leaves me to express my heartfelt thanks 

and deep gratitude to our Patron, Professor 
Tommy Koh, and Honorary Chairman, Mr 
Albert Chiu, for their unstinting support since 
JASS’ inception, my colleagues on the Board 
of JASS led by our Chairman, Dr Edmund Lam, 
for being so supportive, and the amazing 
team at JASS. Besides being instrumental in 
the smooth execution and presentation of all 
our projects and endeavors, all of you have 
also ensured that we do our work in a way that 
is becoming of an Institution of a Public 
Character, with strong processes and 
adherence to governance protocols. This has 
augured well for JASS as we continue to 
receive very good support from government 
agencies, corporate organisations and 
individual donors. 

Finally, I would like to express my great 
appreciation to our supporters and donors, 
without whom all our plans would not have 
come to fruition. In particular, I would like to 
thank the National Arts Council, the Cultural 
Matching Fund, Composers and Authors 
Society of Singapore Limited, EFG Bank AG, 
and all generous corporate and individual 
donors as well as our partners, for your very 
kind and unstinting support. 
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With a distinctly Singaporean repertoire as our trademark, 
JASS continued to reach out to local audiences as well as 
foreign visitors in 2019 with tunes that were infused with 
local and regional influences, in addition to jazz standards, 
through our orchestras’ public performances at venues and 
festivals with historical, cultural and national significance 
such as the Singapore Botanic Gardens, the Eurasian 
Heritage Gallery, the Singapore Chinese Cultural Centre and 
Victoria Theatre.

Aligned with our aim to reach out to a wider audience, 
JASS was invited by the Embassy of the Republic of Korea 
to perform a concert titled “Korea-Singapore Jazz Night” 
held in September 2019 at the Singapore Botanic Gardens. 
The concert featured two groups of esteemed performers 
from the local scene of both countries, the JASS Ensemble 
led by JASS Music Director Jeremy Monteiro, and from 
Korea, acclaimed jazz vocalist Heo So Young together with 
her band. The concert gave JASS the unique opportunity 
of introducing a mix of Korean and Singapore-style jazz 
tunes to a wider audience including our Korean residents 
and visitors.

We then went on to hold the inaugural JASSO Pinnacle 
Concert in November 2019 with the theme “A Jazzy 
Bicentennial Celebration of Singapore-UK Friendship,” in 
commemoration of the Singapore Bicentennial. Performing 
with top vocalist Tina May and guest musicians from the UK- 
Alan Barnes, Henry Lowther and Tom Walsh- the concert was 
a culmination of JASSO’s e�orts and experience in pursuit of 
jazz excellence and showcased the finesse and sophistication 
achieved by the orchestra in its brief two-year history.

We also continued our cultural diplomacy e�orts, bringing 
Singapore jazz and Singaporean talent to a new audience in 
Bangkok, when JASSO held a concert at the Thailand 
International Jazz Conference (TIJC) in January 2020 
alongside a performance to an audience of over 150 at a 
private event hosted by the Embassy of the Republic of 
Singapore in Bangkok.

Since its formation, JASS has made a conscious e�ort to 
develop an appreciation of jazz in Singapore and broaden 
the audience base. We aim to engage three groups of jazz 
fans: the first group being that of the jazz aficionados, 
followed by the second group from the middle ground in 
terms of the appreciation of the genre, and the third group 
being the general public who may be curious about jazz 
but uninitiated in the appreciation of it.  

Through our numerous outreach concerts at our parks, 
libraries, community centres and more, we have made jazz 
very accessible to the general public in Singapore. We 
intentionally o�er tunes familiar to Singaporeans but given 
a very listenable jazzy interpretation, to encourage 
audiences in Singapore to start exploring jazz. At the same 
time, we weave in more challenging jazz pieces so that the 
public starts to develop a further appreciation of jazz even 
as they enjoy the more familiar tunes. We also fuel the 
accessibility and exploration of jazz by o�ering jazz 
appreciation talks to the public at our libraries, community 
centres and schools. At the same time, through our 
ticketed concerts such as the JASSO Pinnacle Concert, we 
make sure we continue to cater to the jazz fans and jazz 
aficionados.

JASS has been conducting our educational talks and 
workshops throughout the last three years. In 2019, we 
were delighted to bring our talk, titled “Jazz Appreciation 
Talk: A Brief History of Jazz,” to Pasir Ris Crest Secondary 
School to a crowd of 1,000 students and sta�. We also 
took our Improvisation Workshop, first launched in 2018, 
titled “Jazz Improvisation for Classical Musicians,” back       
to the National Institute of Education at Nanyang 
Technological University for a second year.

We also launched the inaugural JASSO Pinnacle Concert in 
2019 with an aim to connect with jazz lovers and aficionados. 
The “Pinnacle Concert 2019: A Jazzy Bicentennial 
Commemoration of Singapore-UK Friendship” featured 
arrangements which were sophisticated and challenging at 
times and displayed the orchestra’s virtuosity in technique 
and skill, yet were listenable and accessible to the audience.

3.  Developing the Audience Through Broadening
     the Appreciation of and Support for Jazz

4.  Promoting Singapore as a Global City for Jazz 
      and Bringing Singapore Jazz to the World

JASS AIMS TO FULFIL OUR MISSION BY 
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JASS is governed by our Board of Directors. Led by 
Chairman Dr Edmund Lam and Vice-Chairman Ms Susan 
Leong, with Professor Jeremy Monteiro, Ms Karen Li-Mei 
Chan and Mr Abdullah Tarmugi as Directors, the Board was 
further strengthened with the appointment of two new 
Directors in September 2019, namely Mrs Sandra Chang and 
Ms Sally Liew. 

In addition to his Board duties, Professor Jeremy Monteiro 
performs his appointed roles of Executive Director & Music 
Director. Since 2018, the sta� team has comprised a General 
Manager who supports the Executive Director in overseeing 
the administrative team, and the Associate Music Director 
and Orchestra & Repertoire Manager who assist the Music 
Director in the smooth running of the two orchestras. In 
2019, the administrative team welcomed a Senior Manager 
to further enhance the operational e�orts of the team as 
JASS made further strides in its development as an 
organisation and in its programming. 

In 2018, JASS was successfully approved as an Institution of 
a Public Character (IPC) with e�ect from 23 November 2018 
to 22 May 2021. This was a testament to the dedication and 
diligence of the JASS Board leadership and sta� team            
in building up our governance and internal control 
frameworks and processes, and we remain committed to 
high governance standards taking guidance from the Code 
of Governance released by the Charity Council.

In terms of funding, our primary sources continue to be 
donations and government grants. JASS is supported by 
the National Arts Council (NAC) under the Seed Grant 
Scheme for the grant period of 1 April 2018 to 31 March 2021. 
We also received support through the Capability 
Development Grant and Market Development Grant from 
NAC for specific projects and were successful in our 
applications for the Cultural Matching Fund (CMF). 
Donations-wise, the JASS Benefit Gala continued to be the 
main thrust in our fundraising even as we sought other 
donation or funding opportunities where possible. In 2019, 
JASS also managed to generate an increase in ticket sales 
vis-à-vis 2018 and we continue to look into suitable 
opportunities to augment our funding sources including 
potential revenue-generating performance engagements.

The support from kind donors, sponsors and supporters 
since our inception has o�ered JASS much encouragement. 
We are very grateful for the donations and sponsorships 
from individuals as well as corporate organisations, 
including steadfast partners EFG Bank AG and the 
Composers and Authors Society of Singapore Limited 
(COMPASS) among other generous supporters. 

Following the successful inaugural JASS Benefit Gala 
Dinner in November 2017, we held our second fundraising 
gala on 5 April 2019 at the Shangri-La Hotel, Singapore. The 
Benefit Gala 2019 Committee comprised Ms Susan Leong 
(Chairperson) and members Mr Albert Chiu Sin Chuen, Dr 
Edmund Lam, Professor Jeremy Monteiro, Ms Karen Li-Mei 
Chan, Mr Abdullah Tarmugi, Mr Cem Azak, Ms Cho Pei Lin, 
Mr Robert Joiner, Mr Sean Wu, Mrs Sandra Chang, Dr Euan 
Murugasu, and Mr Lucas Yang. Thanks to the valiant e�orts 
of the Committee and the support of long-standing and new 
donors, funds raised from the Gala exceeded $700,000.

The support of JASS’ patrons is crucial in helping us to meet 
our objectives. JASS constantly aims to strengthen our ties 
with existing benefactors as well as enlarge our patronage 
pool. In 2019, we launched the inaugural JASS Ambassador 
Awards in recognition of JASS supporters who have made 
significant contributions in fundraising for JASS and 
contributed outstandingly in e�orts to help champion and 
elevate the jazz scene in Singapore. Our special thanks to 
award recipients COMPASS and EFG Bank AG (Corporate 
category) and Mr Cem Azak (Individual category). 

We also held an appreciation event on 8 February 2020, with 
Vice-Chairman and Chairperson of the Gala committee, Ms Susan 
Leong, hosting key supporters and donors to a jazz- themed 
“JASS Appreciation Lohei Dinner” featuring a jazz performance 
by JASS musicians, to celebrate the Lunar New Year. 

Being an Institution of a Public Character (IPC) since 
November 2018, our donors enjoy tax deduction benefits 
and this aids our fundraising e�orts. The matching by the 
Cultural Matching Fund (CMF) also doubles the impact of 
donations we receive and complements the aid rendered to 
us by the National Arts Council (NAC) via the Seed Grant 
and other schemes.

5.  Encouraging and Developing the 
      Patronage for Jazz and JASS

6.  Building Up Our Core Organisational 
     Structure and Sources of Funding

JASS AIMS TO FULFIL OUR MISSION BY 
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bassist Eldee Young and drummer 
Redd Holt, at the Montreux Jazz 
Festival, performing as “Monteiro 
Young & Holt and Friends.”

Jeremy has performed and/ or 
recorded with the likes of James 
Moody, Michael Brecker, Bobby 
McFerrin, Lee Ritenour, Herbie Mann, 
Paulinho DaCosta, Ernie Watts, 
Charlie Haden, Carmen Bradford, 
Matt Monro, Toots Thielemans and 
Simon & Garfunkel, to name a few. In 
2019, he was the Music Director of 
Laura Fygi’s album, “Laura Fygi Goes 
East,” which he also produced. He 
has also played on the main stages 
of the EFG London Jazz Festival and 
is the only Southeast Asian jazz 
musician to have had an album 
released on the iconic Verve record 
label, “Jeremy Monteiro & Alberto 
Marsico – Jazz-Blues Brothers.”

Jeremy has also released several 

albums through the years, including 
“Brazilian Dreams,” “Montage,” 
and “With A Little Help from My 
Friends.” He released his jazz album, 
“Yesterday Once More – A Jazz 
Tribute to The Carpenters,” in 2018 
and, in September 2019, he released 
“Overjoyed – A Jazz Tribute to the 
Music of Stevie Wonder” with an 
album launch concert.

Also a writer, Jeremy released a 
volume of essays titled “Jeremy 
Monteiro: Late-Night Thoughts of a 
Jazz Musician,” published by Marshall 
Cavendish, in September 2018.

Since 2012, he has served as the    
Global Arts Ambassador for EFG 
Bank, headquartered in Zurich, 
Switzerland and title sponsor of the 
prestigious EFG London Jazz 
Festival. In addition, he is a Fellow of 
the London College of Music and the 
Royal Society for the Encouragement 
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ABOUT OUR ORCHESTRAS

JAZZ ASSOCIATION SINGAPORE ORCHESTRA (JASSO)

tour,  playing at the EFG London Jazz Festival in 
November 2018. 

The orchestra was then selected to perform at 
the Jazz Education Network (JEN) Conference 
in January 2019 as the JEN President’s Choice, 
for which JASSO received an Outstanding 
Performance Award.

In June 2019, JASSO performed at the “Jazz It Up! A 
Jazzy Celebration of Chinese Songs 2019” concert 
which featured jazzy renditions of well-loved 
Chinese songs, and starred three special guest 
vocalists- Singaporean singers, actress and host 
Joanna Dong, who had burst onto the international 
scene as a finalist in the “Sing! China” 2017, and 
Melissa Tham, known for her jazz tribute album to 
Teresa Teng produced by Jeremy Monteiro, and 
from China, Jasmine Chen, one of the featured 
singers in the Hollywood hit, “Crazy Rich Asians.”

The formation of our main orchestra, the Jazz 
Association Singapore Orchestra (JASSO), brings 
together some of the best Singaporean and 
Singapore-based jazz musicians. It comprises 
around 20 professional jazz musicians, with a few 
outstanding members from our youth orchestra.  

The inaugural performance of JASSO took place 
at the 13th JZ Festival Shanghai in October 2017 
where they performed on the main stage along 
with international stars such as Kool & The Gang. 

The orchestra performed its first community 
outreach concert in Singapore in March 2018 at the 
Nanyang Technological University Auditorium, and 
held another public concert in July the same year 
during the Singapore Botanic Gardens Heritage 
Festival 2018. It followed that with a performance 
at the 51st ASEAN Foreign Ministers Meeting        
2018 gala dinner that August before going on
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On 15 November 2019, JASSO held the inaugural 
Pinnacle Concert with the theme “A Jazzy Bicentennial 
Celebration of Singapore-UK Friendship.” Performing 
with top vocalist Tina May and other guest musicians 
from the UK, Alan Barnes, Henry Lowther and Tom 
Walsh, the concert was a culmination of JASSO’s 
e�orts and experience in pursuit of jazz excellence 
and showcased the finesse and sophistication 
achieved by the orchestra in its two-year history. On 
1 February 2020, JASSO toured Bangkok and 
performed at the Thailand International Jazz 
Conference (TIJC) 2020 in Bangkok, adding another 
country to its international portfolio. 
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Professor Jeremy Monteiro
Music Director 
Jeremy’s biography can be found on Page 9
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Our youth wing, the Jazz Association Singapore 
Youth Orchestra (JASSYO!), was set up with the 
objectives of engaging and developing our youth 
musicians, nurturing their talents and grooming 
the future generations of jazz musicians. It 
comprises around 20 jazz musicians below the 
age of 35.

In line with JASS’ emphasis on youth development 
and nurturing the next generation of jazz 
musicians, JASSYO! made its debut at the 
inaugural Lion City Youth Jazz Festival (LCYJF) in 
May 2017 in Singapore and since then has been 
following that up with concerts at LCYJF 2018 and 
LCYJF 2019. 

The orchestra held its maiden public outreach  
concert at the Singapore Botanic Gardens in April 

2018 to commemorate UNESCO International 
Jazz Day, and reprised its performance in the 
2019 iteration. It also held public concerts at 
Esplanade, and at the Singapore Night Festival 
in collaboration with the National Library Board, 
in 2018. In March 2019, JASSYO! held a concert 
in the heart of the CBD area at the UOB Plaza 
Atrium when it performed as part of the 
“Musical Bento Box” series by Si Chuan Dou Hua 
Restaurant. Subsequently, JASSYO! capped o� 
the year with a combined concert with JASSO 
at the opening of the Eurasian Heritage Gallery 
in September 2019.

 

JAZZ ASSOCIATION SINGAPORE YOUTH ORCHESTRA (JASSYO!)
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Weixiang (“Wei”) is one of the young lions of 
the Singapore jazz scene. A latecomer to jazz, 
Wei started piano studies at 15, and jazz at 21 
when he was in law school. A protégé of 
Thelonius Monk alumnus Victor Gaskin, Wei’s 
musical career skyrocketed after his first gig at 
a hotel lounge in Singapore two decades ago. 

Wei’s piano-performance credits span major 
cities around the world, with the biggest 
names in jazz, including Grammy Award 
nominees and winners Brian Lynch, Stanley 
Jordan and Dave Samuels, to name a few. His 
playing has been lauded by piano virtuoso 
Jean-Michel Pilc as “ruthlessly inventive.” Wei's 
music is informed by a lifelong commitment to 
jazz knowledge and history, while being 
inspired by all things interesting and 
meaningful in life.

While Wei's work takes him around the world, 
he is deeply committed to community work. 
He has supported in depth many charitable 
associations with interests ranging from 
helping elephant orphans in Kenya, to 
supporting children with special needs in 
Singapore. Wei was named “New Yorker of the 
Week” in 2008 by news channel NY1, for his 
performances in homeless shelters. 

As an academic, Wei taught as an adjunct 
professor in New York University and a lecturer 
at LASALLE College of the Arts. 

Mr Weixiang Tan
Associate Music Director
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JASS held our second fundraising gala on 5 April 2019 at the 
Shangri-La Hotel, Singapore, with the theme “Some Enchanted 
Evening.” JASS supporters gathered on this magical night to 
show their love for jazz and belief in our mission. Then-Minister 
for Culture, Community and Youth, Grace Fu, lent her support 
as Guest of Honour at the event.

The gala featured celebrated vocalist Kenny Washington, 
who serenaded the guests in a repertoire that took inspiration 
from the ethereal magic, fairy-tale romance and otherworldly 
enchantment evoked by the tune "Some Enchanted Evening," 
from the 1949 musical Rodgers and Hammerstein musical, 
"South Pacific." Joining the line-up were local jazz vocalists, 
Alemay Fernandez and JASS scholar, Dawn Wong, Very 
Special Arts Singapore pianist Joshua German, and musicians 
of JASSO and JASSYO!.

The Benefit Gala 2019 Committee headed by Ms Susan Leong 
(Chairperson) comprised Mr Albert Chiu Sin Chuen, Dr Edmund 
Lam, Professor Jeremy Monteiro, Ms Karen Li-Mei Chan, Mr 
Abdullah Tarmugi, Mr Cem Azak, Ms Cho Pei Lin, Mr Robert 
Joiner, Mr Sean Wu, Mrs Sandra Chang, Dr Euan Murugasu,
 

JASS Benefit Gala 2019: 
Some Enchanted Evening 
 
 
5 APRIL 2019 
SHANGRI-LA HOTEL, SINGAPORE
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and Mr Lucas Yang. With their support and the support of our 
patrons and donors such as Ascendas Land (Singapore) Pte Ltd 
and Neo Group Limited, among many other organisations and 
individuals who made cash donations or in-kind contributions, we 
raised more than $700,000 from the gala.

In recognition of JASS' supporters who have made significant 
contributions in fundraising for JASS and contributed 
outstandingly to champion and elevate the jazz scene in Singapore, 
JASS also launched the JASS Ambassador Awards at the gala. The 
Composers and Authors Society of Singapore Limited (COMPASS) 
and EFG Bank AG each received the award in the Corporate 
category while Mr Cem Azak received the award in the Individual 
category.  
 

Page 23

LOOKING BACK: Highlights of FY2019 Achievements and Activities

 

14

and Mr Lucas Yang. With their support and the support of our 
patrons and donors such as Ascendas Land (Singapore) Pte Ltd, 
Neo Group Limited, among many other organisations and 
individuals who made cash donations or in-kind contributions, we 
raised more than $700,000 from the gala.

In recognition of JASS' supporters who have made significant 
contributions in fundraising for JASS and contributed 
outstandingly to champion and elevate the jazz scene in Singapore, 
JASS also launched the JASS Ambassador Awards at the gala. 
COMPASS and EFG Bank AG each received the award in the 
Corporate category while Mr Cem Azak received the award in the 
Individual category.  
 

Page 23

LOOKING BACK: Highlights of FY2019 Achievements and Activities

 



14

The Lion City Youth Jazz Festival (LCYJF) was launched in 2017, with the aim of helping youth musicians grow in depth 
and skill, and to welcome new musicians to join the burgeoning jazz scene in Singapore. Launched in 2017, the 
programme comprises a series of workshops and rehearsals culminating in a finale concert.  With a focus on 
nurturing the talent and developing the skills of youth musicians under the tutelage of international jazz legends and 
prominent professional jazz musicians specially invited to be their mentors, the signature of this festival is the 
week-long “On-Stage Learning Programme,” a professional-level, immersive and practical programme designed to allow 
the youth musicians to experience what it is like to rehearse and play at the highest levels of jazz performance. 

18 MAY 2019: FINALE CONCERT 
THE SONGS OF PORGY & BESS
SINGAPORE CHINESE CULTURAL CENTRE 

Lion City Youth Jazz 
Festival 2019 
 
 13-17 MAY 2019: WORKSHOP SERIES
LASALLE COLLEGE OF THE ARTS
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and skill, and to welcome new musicians to join the burgeoning jazz scene in Singapore. Launched in 2017, the 
programme comprises a series of workshops and 
nurturing the talent and developing the skills of youth musicians under the tutelage of international jazz legends and 
prominent professional jazz musicians specially invited to be their mentors, the signature of this festival is the 
week-long “On-Stage Learning Programme,” a professional- level, immersive and practical programme designed to allow 
the youth musicians to experience what it is like to rehearse and play at the highest levels of jazz performance. 

18 MAY 2019: FINALE CONCERT: 
THE SONGS OF PORGY & BESS
SINGAPORE CHINESE CULTURAL CENTRE 

Lion City Youth Jazz 
Festival 2019 
 
 13-17 MAY 2019 
LASALLE COLLEGE OF THE ARTS
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spirit of jazz was very much alive in Singapore. 

The finale concert at the Singapore Chinese Cultural 
Centre on the final day of the festival was led by JASS 
Music Director Jeremy Monteiro and Associate Music 
Director Weixiang Tan. It featured the jazz mentors 
who performed alongside outstanding young 
musicians from JASSYO!. The repertoire was based 
on the well-known songs and themes of the 
Gershwin Musical, Porgy & Bess, including the 
classics “Summertime” and “I Got Plenty o’ Nuttin'."  
The first half of the repertoire was adapted from 
instrumental arrangements by Jörg Archim Keller, 
with its angular and complex motifs and sections 
stretching the ability of the youths and their 
mentors. The tunes in the second half were loosely 
inspired by the Decca recording of “Porgy & Bess” by 
Ray Charles and Cleo Laine and featured vocal 
performances by mentor-vocalists Carmen 
Bradford and Kenny Washington, together with 
youth singers Nick Zavior and 16-year-old Maya 
Raisha.

Joining fellow jazz enthusiasts at the concert was 
Then-Minister for Education, Ong Ye Kung, who 
graced the occasion as the Guest of Honour.

JASS held the 3rd LCYJF with workshops running from 
13-17 May 2019 and its finale concert titled “Lion City 
Youth Jazz Festival 2019 Finale Concert: The Songs of 
Porgy & Bess,” on 18 May 2019. The festival featured 
Grammy-nominated jazz vocalist Carmen Bradford and 
vocalist-virtuoso Kenny Washington as vocal mentors, 
alongside international musician mentors Alex Sipiagin 
on Trumpet (Russia), Cao Kan on Trombone (China), 
Julian Chan on Alto Saxophone (Malaysia), Justin 
Faulkner on Drums (US), Bassist, Composer and Vocalist 
Katie Thiroux (US), Tanya Darby on Trumpet (US), Tony 
Lakatos on Saxophone (Germany), Shawn Letts on 
Tenor Saxophone (US/ Singapore), and Senior Youth 
Leader Rit Xu on Flutes (Singapore). Prominent 
Singaporean jazz singer Alemay Fernandez also 
participated in the festival as one of our pre-festival 
vocal mentors.

During the week of the festival, we saw our youth 
musicians experience first-hand the highest levels of 
jazz-playing today and themselves rise to the occasion as 
they spend hours participating in rehearsals and 
workshops as part of their training with the esteemed 
mentors. Throughout, we witnessed how mentors were 
generous in imparting their knowledge and experience, 
and how the youths were eager to learn, confirming that the 

It is indeed a joy to be able to witness 

the growth of Singapore jazz through 

the years and to see how it is being 

strongly integrated into the music 

programmes in our education system. 

Through the festival, I am heartened to 

see young and budding musicians who 

are passionate about honing their skills 

and eager to learn from the esteemed 

mentors. It is an honour to hear 

prominent jazz fans describe the 

various LCYJF concerts as ‘world-class 

jazz performances,’ and JASS is glad 

to play a part in raising the level of jazz 

excellence in Singapore.

Professor Jeremy Monteiro, Executive 
Director & Music Director, JASS

“

”
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In line with JASS’ objective of grooming 
the future generations of jazz musicians 
by providing  continuing education to 
talented musicians, JASS launched the 
first-ever jazz scholarships in Singapore 
dedicated to Jazz Studies in 2018, 
o�ering one international scholarship 
(up to $30K per year) and a local 
scholarship (up to $10K per year) so 
that deserving musicians can pursue 
their Bachelor’s or Master’s degree 
in Jazz Studies.

In 2019, the JASS Music Scholarships 
were awarded to flutist Rit Xu, who 
became the first recipient of the 
International JASS Scholarship towards 
a Master’s Degree in Jazz Studies at the 
Aaron Copland School of Music, 
Queens College, City University of New 
York,  and saxophonist Bryan De 
Rozario, who was awarded the Local 
JASS Scholarship towards a Bachelor’s 
Degree in Jazz Performance at 
LASALLE College of the Arts. 

The awards were presented during the 
Lion City Youth Jazz Festival 2019 finale 
concert. Guest of Honour, Then-Minister 
for Education, Ong Ye Kung, presented 
the awards, and during the intermission 
of the concert announced that jazz 
would henceforth be part of the 
syllabus for GCE O-Level Music from 
that year, bringing joy to all jazz 
supporters and practitioners that night, 
and none more so than JASS.

2019 JASS 
Music Scholarships 
 
 18 MAY 2019: AWARD CEREMONY
SINGAPORE CHINESE CULTURAL
CENTRE

tour,  playing at the EFG London Jazz Festival in 
November 2018. 

The orchestra was then selected to perform at 
the Jazz Education Network (JEN) Conference 
in January 2019 as the JEN President’s Choice, 
for which JASSO received an Outstanding 
Performance Award.

In June 2019, JASSO performed at the “Jazz It Up! A 
Jazzy Celebration of Chinese Songs 2019” concert 
which featured jazzy renditions of well-loved 
Chinese songs, and starred three special guest 
vocalists- Singaporean singers, actress and host 
Joanna Dong, who had burst onto the international 
scene as a finalist in the “Sing! China” 2017, and 
Melissa Tham, known for her jazz tribute album to 
Teresa Teng produced by Jeremy Monteiro, and 
from China, Jasmine Chen, one of the featured 
singers in the Hollywood hit, “Crazy Rich Asians.”

The formation of our main orchestra, the Jazz 
Association Singapore Orchestra (JASSO), brings 
together some of the best Singaporean and 
Singapore-based jazz musicians. It comprises 
around 20 professional jazz musicians, with a few 
outstanding members from our youth orchestra.  

The inaugural performance of JASSO took place 
at the 13th JZ Festival Shanghai in October 2017 
where they performed on the main stage along 
with international stars such as Kool & The Gang. 

The orchestra performed its first community 
outreach concert in Singapore in March 2018 at the 
Nanyang Technological University Auditorium, and 
held another public concert in July the same year 
during the Singapore Botanic Gardens Heritage 
Festival 2018. It followed that with a performance 
at the 51st ASEAN Foreign Ministers Meeting        
2018 gala dinner that August before going on
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On 15 November 2019, JASSO held the inaugural 
Pinnacle Concert with the theme “A Jazzy Bicentennial 
Celebration of Singapore-UK Friendship.” Performing 
with top vocalist Tina May and other guest musicians 
from the UK, Alan Barnes, Henry Lowther and Tom 
Walsh, the concert was a culmination of JASSO’s 
e�orts and experience in pursuit of jazz excellence 
and showcased the finesse and sophistication 
achieved by the orchestra in its two-year history. On 
1 February 2020, JASSO toured Bangkok and 
performed at the Thailand International Jazz 
Conference (TIJC) 2020 in Bangkok, adding another 
country to its international portfolio. 
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Jazz It Up! A Jazzy Celebration of
Chinese Songs 2019
 
 8-9 JUNE 2019
SINGAPORE CHINESE CULTURAL CENTRE

The inaugural  “Jazz It Up! A Jazzy Celebration of Chinese Songs 
2019” concert was held over 2 evenings at the Singapore 
Chinese Cultural Centre (SCCC) on 8 and 9 June 2019, with a 
special outreach matinee on 9 June. Then-Senior Minister of 
State for Culture, Community and Youth & Communications 
and Information, Sim Ann, attended as the Guest of Honour at 
the opening concert on 8 June. 

The concert featured JASSO performing well-loved and timeless 
Chinese songs given a jazzy twist with swinging arrangements, 
and was conducted by JASS Music Director Jeremy Monteiro, 
and Associate Music Director Weixiang Tan. The audiences were 
delighted by the repertoire of age-old Chinese evergreen songs, 
more contemporary songs that are considered part of the 
evergreen repertoire such as music from the Xinyao movement, 
and a couple of recent Chinese hits, including songs popularised 
by well-known singers such as Teresa Teng, Tracy Huang, and 
Fong Fei Fei. 

The audience across the two days were enthralled by the three 
special guest vocalists for the concert- from Singapore, singer, 
actress and host Joanna Dong, who was a finalist in the “Sing! 
China” 2017, and Melissa Tham, whose jazz tribute album to 
Teresa Teng was released in 2018 to wide acclaim, and from 
China, Jasmine Chen, one of the featured singers in the 
Hollywood hit, “Crazy Rich Asians.”
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JASS is a great partner to work with. We share a similar 

goal to provide our audiences with new, refreshing 

content. The  ‘Jazz It Up! A Jazzy Celebration of 

Chinese Songs 2019’ concert held at our Auditorium 

combined jazz music with Chinese classics 

beautifully, and was a sell-out programme at our 

Cultural Extravaganza. We look forward to more 

collaborations with JASS.

Mr Low Sze Wee, CEO, 
Singapore Chinese Cultural Centre

JASS and SCCC also collaborated to stage a free matinee show on 9 June as part of community outreach, 
exclusively for invited guests of community groups such as Very Special Arts Singapore, Lions Befrienders, 
People’s Association’s “Project We Care,” NTUC Club’s “U Live,” and various community centres and schools, 
performing to an audience ranging from senior citizens to youths. 
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JASS was invited by the Embassy of the Republic of Korea to 
collaborate on a concert during the annual Korea Festival, an 
on-going initiative to promote cultural exchange between Korea and 
Singapore. This marked the first time a jazz concert was featured in 
the festival’s programme. 

The concert featured two groups of esteemed performers from the 
local jazz scenes of both countries- our JASS Ensemble comprising 
musicians Shawn Letts (Tenor Saxophone), Sean Hong Wei (Alto 
Saxophone), Benjamin Poh (Bass) and Aaron James Lee (Drums), led 
by Music Director Jeremy Monteiro, and from Korea, acclaimed jazz 
vocalist Heo So-young and her band.

In the first of a three-part act, the JASS Ensemble delighted the 
audience with a repertoire of timeless jazz standards, while the Heo 
So-young Band curated a line-up of original compositions and unique 
covers of renowned Korean and English tunes in the second act. Both 
bands came together to perform traditional folk classics “Singapura" 
and “Arirang" in a special collaborative performance that showcased 
the co-mingling of both cultures.

Among the 1,500 strong audience were Guest of Honour, Mrs Rosa 
Daniel, Chief Executive O�cer of the National Arts Council and Deputy 
Secretary for the Ministry of Culture, Community and Youth, HE Ahn 
Young-jip from the Embassy of the Republic of Korea, Mr In Jae-jin, 
Artistic Director, Jarasum (International) Jazz Festival, as well as JASS 
Honorary Chairman Mr Albert Chiu, and Chairman Dr Edmund Lam.

 

Korea-Singapore Jazz Night
  
 
 

7 SEPTEMBER 2019
SINGAPORE BOTANIC GARDENS

Photo Credits: Alisa Yeo Page 30
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JASSO Pinnacle Concert 2019: 
A Jazzy Bicentennial 
Commemoration of 
Singapore-UK Friendship
 
 

Page 31

15 NOVEMBER 2019
VICTORIA THEATRE
 
The Pinnacle Concert was a culmination of JASSO’s 
e�orts and experience in its pursuit of jazz excellence, 
and showcased the finesse and sophistication achieved 
by JASSO in its brief two-year history. The arrangements, 
while very listenable, were sophisticated and challenging 
at times and displayed the orchestra’s virtuosity in 
technique and skill. 

The theme, “A Jazzy Bicentennial Commemoration of 
Singapore-UK Friendship,” was in support of the Singapore 
Bicentennial in 2019 and commemorated the historical 
relationship and close friendship between Singapore and 
the UK embodied by the SG-UK Partnership for the Future. 
The repertoire traversed songs which related to both the 
Singapore and British experiences, and well-loved jazz 
standards, and featured the debut of newly-commissioned 
arrangements and compositions.

Led by Music Director Jeremy Monteiro with Associate 
Music Director Weixiang Tan, JASSO performed with 
top vocalist Tina May from the UK as well as well-known
and established Singaporean vocalists, Louis Soliano
and Alemay Fernandez. Other UK guest musicians  
included Alan Barnes (twice-named BBC Jazz Musician 

LOOKING BACK: Highlights of FY2019 Achievements and Activities

 



14

of the Year), Trumpeter Henry Lowther (best known 
for his work with jazz luminary Kenny Wheeler and 
the late great British jazz icon Johnny Dankworth), 
and on lead trumpet, Tom Walsh, who despite his 
youth was already placed with some of the top 
names in music business, such as Quincy Jones. The 
repertoire featured original pieces by Alan Barnes 
and Henry Lowther, a brand-new joint composition 
between Jeremy Monteiro and Alan Barnes, titled 
“The Elephant in the Room,” and an inspiring 
composition by JASS Associate Music Director, 
Weixiang Tan, titled “Sound the Horns.” Esteemed 
Singaporean jazz composer-arranger, Kerong Chok, 
contributed a special arrangement for the night of 
the “Colonel Bogey March,” which is played by 
military bands in Singapore and the UK, and around 
the world as a musical symbol of solidarity between 
Singapore and the UK during World War II. 

The concert was held at the historical Victoria 
Theatre and among the many guests in attendance 
were S Iswaran, Then-Minister for Communications 
and Information & Minister-in-Charge of Trade 
Relations, and the British High Commissioner to 
Singapore, HE Kara Owen. We were blessed to have 
the support of Maduro as Concert Sponsor, Orange 
Clove as F&B Partner as well as the support of the 
Singapore Bicentennial O�ce, the Composers and 
Authors Society of Singapore Limited (COMPASS), 
EFG Bank AG, and the National Arts Council (NAC).
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JASS held the 3rd LCYJF with workshops running from 
13-17 May 2019 and its finale concert titled “Lion City 
Youth Jazz Festival 2019 Finale Concert: The Songs of 
Porgy & Bess,” on 18 May 2019. The festival featured 
Grammy-nominated jazz vocalist Carmen Bradford and 
vocalist-virtuoso Kenny Washington as vocal mentors, 
alongside international musician mentors Alex Sipiagin 
on Trumpet (Russia), Cao Kan on Trombone (China), 
Julian Chan on Alto Saxophone (Malaysia), Justin 
Faulkner on Drums (US), Bassist, Composer and Vocalist 
Katie Thiroux (US), Tanya Darby on Trumpet (US), Tony 
Lakatos on Saxophone (Germany), Shawn Letts on 
Tenor Saxophone (US/ Singapore), and Senior Youth 
Leader Rit Xu on Flutes (Singapore). Prominent 
Singaporean jazz singer Alemay Fernandez also 
participated in the festival as one of our pre-festival 
vocal mentors.

During the week of the festival, we saw our youth 
musicians experience first-hand the highest levels of 
jazz-playing today and themselves rise to the occasion as 
they spend hours participating in rehearsals and 
workshops as part of their training with the esteemed 
mentors. Throughout, we witnessed how mentors were 
generous in imparting their knowledge and experience, 
and how the youths were eager to learn, confirming that the 

14

JASS in Bangkok 2020 
 
 31 JANUARY – 1 FEBRUARY 2020
BANGKOK, THAILAND 

Internationally, we expanded our cultural diplomacy 
commitment by taking Singapore-style jazz and 
Singaporean talent to a new audience in Bangkok at 
the Thailand International Jazz Conference (TIJC) 
2020. Established in 2009 and organised by Mahidol 
University, the 2020 iteration marked the 12th 
anniversary of the acclaimed conference, which 
brings together Thailand’s national universities as 
well as the global musician network in an exhibition 
of musical excellence alongside an array of 
edutainment activities and live performances 
featuring world-class jazz musicians from Thailand 
and around the world, in addition to master classes 
and workshops instructed by jazz masters.

On 1 February 2020, JASSO held a concert at the 
conference on the main stage of TIJC. Led by JASS 
Music Director Jeremy Monteiro and Associate Music 
Director Weixiang Tan, JASSO performed with 
vocalists from Singapore, Louis Soliano and Alemay 
Fernandez, as well as guest musicians from Thailand 
and Australia- Paul Panichi (Trumpet), Watchara 
Atchariyavaranom (Trumpet), Jirathitikarn Hemsuwan 
(Trombone), Krit Buranavitayawut (Saxophone), 
Chartsayam Kiripat (Saxophone), and Hong Chanutr 
Techatananan (Drums), playing to an enthusiastic 
international and local audience.

JASS Executive Director & Music Director Jeremy 
Monteiro also held a professional workshop together 
with JASS Scholar Rit Xu, titled “Melodicism in 
Soloing and How to Tell a Story with Your Solo” for 
the conference participants.

In addition to their concert at TIJC, JASSO's 
Bangkok tour also included an invitation to perform 
to an audience of over 150 at a private event hosted 
by the Embassy of the Republic of Singapore in 
Bangkok, held at Alliance Française, Bangkok, 
featuring a special guest appearance by Koh Mr 
Saxman.
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We held a concert on 13 July 2019 to mark the 160th anniversary of 
Singapore Botanic Gardens during their annual Heritage Festival, with 
performances by JASSO with vocalists Louis Soliano and Alemay 
Fernandez, and rapper THELIONCITYBOY through a musical 
collaboration fusing jazz with rap, titled “We Go On” by Weixiang Tan. 
The concert also featured the debut of “Mount Olive,” an original 
composition by Jeremy Monteiro, and repertoire highlights ranging 
from swinging jazz standards to pulsating Latin jazz and Brazilian jazz.  

Celebrating Singapore Botanic Gardens
Heritage Festival 2019
  
 
 

13 JULY 2019
SINGAPORE BOTANIC GARDENS

Once again partnering Singapore Botanic Gardens, we joined the world 
in a global celebration of jazz and its diplomatic role of uniting people 
and promoting peace, with a “Celebrating UNESCO International Jazz 
Day” concert on 27 April 2019, featuring JASSYO! led by JASS Music 
Director Jeremy Monteiro and Associate Music Director Weixiang Tan, 
with vocalists Lily Hargrove and Rudy Djoe. We also premiered a 
Singapore original composition, “Sound the Horns,” by Weixiang Tan. 

Celebrating UNESCO International
Jazz Day 2019
  
 
 

27 APRIL 2019
SINGAPORE BOTANIC GARDENS

Photo Credits: Shannon Chng 
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JASS collaborated with the Eurasian Association for the first time to hold a concert at the opening of the 
Eurasian Heritage Gallery on 21 September 2019. The new Eurasian Heritage Gallery was launched by President 
Halimah Yacob featuring the debut of “To be Eurasian, to be Singaporean – It’s One and the Same,” composed 
by Jeremy Monteiro and performed by JASSO with Alemay Fernandez on vocals, to commemorate the 
Eurasian Association’s centennial.  

For the second year running, we collaborated with  
Tanglin Community Club to hold a concert to celebrate 
Oktoberfest on 20 October 2019, combining big 
band-style jazz featuring JASSO with Rudy Djoe and Lily 
Hargrove on vocals, with a special Oktoberfest German 
bu�et and live stations. In a nod to the German theme, 
the band performed “Du Hast So Wunderschöne Blaue 
Augen” to the delight of the audience.

 
Oktoberfest 2019: 
Big Band Bonanza
  
 
 

20 OCTOBER 2019
TANGLIN COMMUNITY CLUB

21 SEPTEMBER 2019
THE EURASIAN ASSOCIATION, SINGAPORE

Opening of the Eurasian Heritage Gallery
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At the 2019 Singapore Writers Festival, we joined VSA 
Singapore and Writing Through to participate in “VSA Out 
Loud: Poetry Meets Jazz,” a workshop for budding poets 
culminating in  a public recital. JASS Associate Music 
Director Weixiang Tan once again led the endeavour, this 
time with bassist Kenji Nakano, through rounds of 
rehearsals leading to the live performance at the festival, 
where the youths from VSA Singapore shared with the 
public their original poems set to the accompaniment of 
live jazz on 5 November 2019.

VSA Out Loud: Poetry Meets 
Jazz at the Singapore Writers 
Festival 2019
  
 
 

We started our partnership with Very Special Arts Singapore (VSA Singapore) in 2018 
to support artists with disabilities and to develop and transform these artists through 
the arts. In 2019, our musicians continued to work with youths and children with 
special needs to perform at VSA Singapore’s annual concert, “Welcome To My World 
2019: Stepping Stones.” JASS’ participation was led by JASS Associate Music 
Director Weixiang Tan, with Ben Poh (Bass), Rafee Mahmood (Drums) and guest vocalist 
Lily Hargrove.

 
“Welcome To My World” Concert 2019 
  
 
 

24 AUGUST 2019
GATEWAY THEATRE

5 NOVEMBER 2019
THE ARTS HOUSE 
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22 NOVEMBER 2019
NATIONAL INSTITUTE OF EDUCATION AT NANYANG 
TECHNOLOGICAL UNIVERSITY (NIE-NTU)

On 1 July 2019, we took the talk to Pasir Ris Crest Secondary 
School, where Jeremy Monteiro, alongside Tamagoh (Drums), 
Ben Poh (Bass) and Sean Hong Wei (Saxophone) took the crowd 
of 1,000 students and sta� through the history of jazz. 

For the benefit of those with a music background, we launched our 
Improvisation Workshop, “Jazz Improvisation for Classical Musicians - 
The Four Primary Scales of Jazz Improvisation” in 2018. This is a 
technical workshop crafted for intermediate or advanced classical 
music students who are curious about the jazz idiom and would like to 
learn how to apply these techniques to one’s interpretation of music. 

On 22 November 2019, Jeremy Monteiro conducted this workshop at 
NIE-NTU alongside drumming stalwart Tamagoh, Sean Hong Wei on 
Saxophone and Kenji Nakano on Double Bass. They demonstrated 
the techniques of improvisation to a packed room comprising music 
students, trainee music teachers and the general public. 

1 JULY 2019
PASIR RIS CREST SECONDARY SCHOOL

On 2 November 2019, Jeremy Monteiro 
conducted the talk at a vastly di�erent 
setting but with an equally enthusiastic 
audience, at the jazz lounge Maduro, with 
Shawn Letts (Saxophone), Teng Siheng 
(Bass) and Yap Ting Wei (Drums).

Our Jazz Appreciation Talk, led by Jeremy Monteiro, aims to build interest in jazz among the general public by 
delivering a brief history lesson on jazz and demonstrating elements of the genre to the audience. It focuses on 
the roots and evolution of jazz from the Blues to early jazz, New Orleans jazz (often referred to as Dixieland), the 
birth of modern jazz in 1927 with Louis Armstrong, Swing, Bebop, Latin jazz, into fusion and contemporary jazz, 
and is accented by performances illustrating the historical and stylistic milestones of the genre’s progression. 

2 NOVEMBER 2019
MADURO

Jazz Improvisation Workshop: Jazz
Improvisation for Classical Musicians

Jazz Appreciation Talk: A Brief History of Jazz 
  
 
 

Page 37

Photo Credits: National Institute of Education,
National Technological University (NIE-NTU)

Photo Credits: JASS

LOOKING BACK: More Noteworthy Moments

 



14
Page 38

Connecting Digitally 

As live concerts and performances will be restricted due to 
COVID-19, JASS plans to ramp up our e�orts in the digital 
space in FY2020 to continue to reach out to audiences. 
Our e�orts to bring the joy of jazz to all will be even more 
meaningful during this challenging period and we hope our 
jazz music brings respite to all in Singapore and overseas.

We plan to launch a series of online “JASS@Home” 
jazz concerts and performances, starting with our 
first-ever livestream show, “Celebrating UNESCO 
International Jazz Day 2020,” as well as a digital 
concert to commemorate Singapore’s 55th 
National Day among other programmes in our line-up.

We also plan to look into online jazz talks and workshops to further our work to raise jazz appreciation, as 
well as the possibility of courses for jazz musicians, to continue our work to raise the level of jazz excellence 
in Singapore.  

 
Akin to arts organisations around the globe, JASS 
has been impacted by the COVID-19 pandemic. We 
have had to review our activity plans, including the 
postponement of our larger-scale events such as 
the Lion City Youth Jazz Festival 2020 and the 
“Jazz It Up! A Jazzy Celebration of Chinese Songs 
2020” concert to early FY2021, and will continue to 
monitor global developments and adjust our plans 
accordingly.  

We remain resilient and determined to carry     
out our work in line with our vision despite the 
circumstances. We will continue our community e�orts 

 
with JASSO, JASSYO! and local and international 
guest jazz musicians, to spread the joy of jazz and 
promote Singapore jazz to local and global 
audiences via digital presentations. We are also in 
talks with Very Special Arts Singapore to a�rm our 
inclusive partnership and will continue to nurture 
our talented local youth jazz musicians through the 
JASS Music Scholarship programme.

We are encouraged by our supporters to further our 
cause, and aim to evolve into an even more holistic 
charity for jazz through the expansion of our mission 
pillars.

Ongoing Youth Development 

JASS stands firm in our commitment to nurture deserving local youth jazz 
talents through the JASS Music Scholarships. We started application 
call-outs in February 2020 and will award the scholarships to 2020 
recipient(s) in April/ May 2020. 

LOOKING AHEAD: Plans for FY2020
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Sustaining Donor and Funding Support

advisories. We are also monitoring the emergence of 
virtual galas in our event planning.
 
We are deeply grateful to our steadfast donors and 
supporters for their understanding regarding the 
deferment, and will continue to appeal to many 
others for their support. 

JASS is also grateful for the new grant schemes such 
as the National Arts Council’s Digital Presentation 
Grant (DPG) and the Capability Development 
Scheme for the Arts (CDSA), and will actively seek 
out more of such support in FY2020 to boost our 
funding sources. 

JASS’ signature fundraising programme since 
inception has been the JASS Benefit Gala, with the 
inaugural gala in 2017 and the follow-up in 2019. At this 
moment, we expect the gala to continue to be a 
mainstay in our fundraising e�orts but similar to arts 
organisations locally and globally, we expect 
fundraising to be more challenging overall, due to 
COVID-19 and its adverse economic aftermath.

Originally, we had planned to hold the third gala in July 
2020 to coincide with the celebration of JASS 
co-founder Jeremy Monteiro’s 60th birthday. As the 
health and safety of our supporters, artists, sta� and 
community are of top priority to us, we intend to defer 
the gala date to early 2021, pending further government 

Expanding Our Mission Pillars 

JASS was set up in 2016 with these pillars that form our mission- 
raising the level of jazz excellence in Singapore, nurturing young 
local jazz musicians through learning programmes and scholarships, 
growing the jazz audience in Singapore while bringing Singapore 
jazz to the world, and promoting inclusiveness by working with 
underserved communities. 

In FY2020, we plan to introduce a new pillar- that of supporting local 
jazz musicians impacted by crisis, including the provision of 
short-term financial aid. This new significant pillar will allow JASS to 
be a more holistic charity dedicated to artistic excellence and the 
preservation of the spirit of jazz by alleviating the hardship of local 
jazz musicians who have dedicated their lives to jazz, in extremely 
challenging times.

LOOKING AHEAD: Plans for FY2020
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JASS is also grateful to our many other donors who have chosen to remain anonymous, or whose names 
we are unable to reflect here due to space constraints.

CASH DONORS



 

JASS would also like to extend our heartfelt gratitude to all our benefactors and supporters over the years since our formation.
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Corporate Information Overview

Leadership and Organisation

Jazz Association (Singapore) (JASS) 
A Charity Registered in Singapore 
Charity Registration Date: 24 March 2017 
Unique Entity Number (UEN): 201626167G 

Registered Address  
180 Paya Lebar Road 
#11-04E, Yi Guang Factory Building 
Singapore 409032

IPC Status
E�ective Period: 

23 November 2018 to 22 May 2021

Constitution 
Public Company Limited by Guarantee 
Date of Incorporation: 26 September 2016

Bank  
Oversea-Chinese Banking Corporation Limited 
65 Chulia Street 
OCBC Centre 
Singapore 049513

Legal Firm  
Adsan Law LLC* 
300 Beach Road  
Level 26 The Concourse 
Singapore 199555
* With e�ect from 1 July 2020. 
Formerly known as Yeo-Leong & Peh LLC.Auditor   

Nexia TS Public Accounting Corporation 
80 Robinson Road, #25-00
Singapore 068898

Company Secretary
Mr Gerald Aw Jer-Weei

JASS is governed by our Board of Directors and operationally headed by an Executive Director & Music Director, 
Professor Jeremy Ian Monteiro, who also sits on the Board. The Executive Director & Music Director is supported by a 
sta� team on administrative and orchestra management matters. The Board has also designated various Board Directors 
to helm various committees.

Corporate and Governance Information

Board Appointments

Current Board 
Appointment

Occupation Past Board 
Appointment

Date of Appointment 
and Re-Appointment to
the Board of Directors

Dr Edmund
Lam Kin Hong

Chairman Chief Executive O�cer, 
Composers and Authors 
Society of Singapore 
Ltd (COMPASS)

Vice-Chairman 
and Treasurer 
(26 September 2016 
to 24 April 2019)

Date of Appointment:
26 September 2016

Date of Re-Appointment:
22 August 2019

Ms Susan 
Leong Lai Onn   

Vice-Chairman Chief Executive 
O�cer, Adsan 
Law LLC 

Director 
(26 September 2016 
to 24 April 2019)

Professor
Jeremy Ian
Monteiro 

Director Executive Director 
& Music Director, Jazz 
Association (Singapore)

Managing 
Director, Showtime 
Productions Pte Ltd

Director 

Name

Date of Appointment:
26 September 2016

Date of Re-Appointment:
22 August 2019

Date of Appointment:
26 September 2016

Date of Re-Appointment:
22 August 2019
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Note
(1) Appointed as Director on 18 September 2019. 

Note

− Mr Albert Chiu Sin Chuen stepped down from the JASS Board on 24 April 2019 and is currently the Honorary Chairman. He was one of the founding Board Directors 
appointed on 26 September 2016 and held the JASS Board Chairman position prior to his departure from the Board. As per JASS’ constitution, the Honorary Chairman 
holds no voting powers. 

− Following the appointment of Dr Edmund Lam Kin Hong as Board Chairman on 24 April 2019, the Board elected not to appoint a new Treasurer. In the absence of 
an appointed Treasurer, the Board Chairman oversees the �nances of the charity.

− Board information as at latest practicable date

Term Limit of Board

Board Meetings and Attendance

JASS’ constitution states that all directors shall be appointed for up to 3 years for each term of appointment. A director 
who has attained the age of 65 will be required to be re-appointed annually, subject to the Board’s approval.

The Treasurer (or equivalent) shall not hold the o�ce for more than four (4) consecutive years and re-appointment to 
the Treasurer position (or equivalent) may be considered after a lapse of at least two (2) years.

Dr Edmund Lam Kin Hong 6 6

Name

Ms Susan Leong Lai Onn 6 6

Professor Jeremy Ian Monteiro 6 6

Ms Karen Li-Mei Chan 6 4

Mr Abdullah Bin Tarmugi 6 5

Mrs Sandra Chang (1) 2 1

Ms Sally Liew (1) 2 1

Held Attended

FY2019

Current Board 
Appointment

Occupation Past Board 
Appointment

Date of Appointment 
and Re-Appointment to
the Board of Directors

Ms Karen 
Li-Mei Chan

Director Director and Chief Risk 
O�cer of DWS
(Deutsche Asset 
Management) for Asia

Director Date of Appointment:
19 January 2017

Mr Abdullah
Bin Tarmugi   

Director Independent 
Director of 
GuocoLand Limited 

Director 

Mrs Sandra 
Chang

Director Director, 
Ra�es Yacht Group

Director 

Name

Date of Appointment:
1 March 2018

Date of Appointment:
18 September 2019

Date of Re-Appointment:
N.A.

Ms Sally Liew Director Executive Director, 
Neo Group Limited 

Director Date of Appointment:
18 September 2019

Date of Re-Appointment:
N.A.

Date of Re-Appointment:
5 December 2019

Date of Re-Appointment:
22 August 2019
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Disclosure of Board Remuneration 

Board Directors received no remuneration or benefits for their Board services.

Professor Jeremy Ian Monteiro, who also sits on the JASS Board, was appointed on 26 September 2016 as the Executive 
Director & Music Director of JASS. He duly receives remuneration for the role of Executive Director & Music Director but 
was not involved in the decision-making when the initial remuneration was set after incorporation, or during subsequent 
discussions for adjustment to the remuneration amount and payment of bonus. Additionally, there is a written job 
description for his executive functions and operational duties which are distinct from the Board role. 

Details of his remuneration as Executive Director & Music Director are presented in the “Disclosure of Sta� Remuneration” 
section.

Note

− Committees' information as at latest practicable date

Committees 

Chairman Members

Audit Ms Karen Li-Mei Chan Mr Abdullah Bin Tarmugi

Finance and 
Human Resource   

Dr Edmund Lam Kin Hong Professor Jeremy Ian Monteiro, 
Ms Jaysie Ong

Fundraising
(JASS Benefit 
Gala 2020)

Ms Susan Leong Lai Onn Dr Edmund Lam Kin Hong, Professor Jeremy 
Ian Monteiro, Ms Karen Li-Mei Chan,               
Mr Abdullah Bin Tarmugi, Mrs Sandra Chang,       
Ms Sally Liew, Mr Cem Ayhan Azak,               
Ms Cho Pei Lin, Mr Robert Joiner, Mr Sean Wu,               
Dr Euan Murugasu, Mr Lucas Yang Tai Siong, 
Mrs Cheryl Ann Spencer

Nomination Dr Edmund Lam Kin Hong Professor Jeremy Ian Monteiro, 
Mr Abdullah Bin Tarmugi

Programmes Professor Jeremy Ian Monteiro Ms Susan Leong Lai Onn, Mrs Sandra Chang, 
Mr Tan Wee Siang

Committee

The Executive Director & Music Director is operationally supported by a team comprising:

Sta� Team

General Manager Ms Jaysie Ong

Ms Lim Si Wei

Mr Benny Goh

Ms Yeok-Tsui Chin

Ms Michelle Chew

Senior Manager

Orchestra & Repertoire Manager

Mr Weixiang TanAssociate Music Director

Manager, Communications and Administration

Executive, Marketing, PR and Events

Note 

−  The sta� team information is accurate as at end of FY2019
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JASS has no paid sta�, who are close members of the family of the Executive Director & Music Director or Board 
Directors, in FY2019.

Disclosure of Sta� Remuneration 

Between $100,000 to $200,000 2

Between $200,000 to $300,000 0

Remuneration Band Number of Sta� 

Governance and Policies

The Board and Management of JASS are committed to ensuring and maintaining high standards of governance in line 
with the principles and practices provided in the Code of Governance for Charities and IPCs (April 2017) (“Code of 
Governance”) to manage the direction, e�ectiveness, supervision and accountability of JASS.

JASS has duly submitted the Governance Evaluation Checklist and it can be viewed on the Charity Portal.

JASS has in place Conflict of Interest, Reserves and Whistleblowing policies as well as other policies, processes and 
internal controls related to Personal Data Protection, Human Resource Management, Volunteer Management, Financial 
Management and Procurement, Public Image, and Code of Conduct. Our Conflict of Interest, Personal Data Protection 
and Whistleblowing policies as well as Code of Conduct can be viewed on our website at www.jazzassociation.sg.

JASS has duly submitted the annual return of donations for 2019 and the donation monies have been used in accordance 
with our charity objectives and JASS has complied with the 30/70 fundraising rule.

Conflict of Interest Policy

JASS has in place a Conflict of Interest (COI) Policy which is applicable to all persons in a position of trust, including 
Board Directors, o�cers, employees, committee members with board delegated powers, and employees and volunteers 
of JASS, and covers all contracts, transactions or situations involving conflicts of interest.

Upon assuming o�ce, Board Directors shall make a full disclosure in writing to the Board on any COI. Prior to entering 
into any contract or transaction, directors, employees, o�cers, committee members having a COI shall disclose all facts 
material to the COI.

In the event that a potential COI exists, the individual with the potential COI shall disclose the circumstances to the 
Chairman, and/ or Executive Director for employees, who shall determine whether full board discussion is warranted or 
whether there exists a COI.

The policy also stipulates any person with COI shall not participate in the discussion of the matter, except to disclose 
material facts and respond to questions, unless otherwise allowed by the Board or Committee that has been made fully 
aware of the COI. The person is also not eligible to vote or approve on the matter, and the person’s ineligibility shall be 
documented in meeting minutes or related o�cial documents where it applies.

For the period of FY2019, 1 out of the 2 sta� in the renumeration band of $100,000 to $200,000 serves on the JASS 
Board. Professor Jeremy Ian Monterio duly receives renumeration for his role as the Executive Director & Music Director. 
Further information regarding his appointment can be found in the “Disclosure of Board Remuneration” section.
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Note
- The de�cit experienced in FY2018’s reserves was largely due to the Cultural Matching Fund (CMF) grant of $445,909 being received in July 2019 (after close of FY).

Our reserves position at the end of the financial year is as follows:

575,667

760,726

0.76

(351,578)

682,818

(0.5)

FY2019
$

FY2018
$

Accumulated surplus/(deficit)

Annual operating expenditure

Reserves ratio

Reserves Policy

Our Reserves Policy aims to guide our path towards long-term financial sustainability of our operations. 

The minimum reserve is currently set as 2 months of annual fixed operating expenditure, on account that JASS is a very 
young charity and our income is still largely dependent on government grant funding, and charitable donations are 
mainly received as a result of the JASS fundraising gala dinner planned annually or every 2 years. 

At the same time, so as not to lose sight of good governance, there is also a maximum threshold to prevent high reserves, 
which is set at 12 months of annual fixed operating expenditure. In the event the reserves fall short of the agreed level, 
mitigating actions such as interest-free loans from Board Directors or the conducting of fundraising activities will be 
considered.

The Reserves Policy will be reviewed annually by the Board to ensure continued alignment as JASS matures.

Currently, JASS does not invest our reserves.
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1.8% (Performance revenue) 

1.2% (Sale of tickets) 

Summary of Financial Performance 

Our Financials

FY2018
$

468,516

(1,173,779)

(705,263)

(351,578)

Income

Government grants

Donations 

Performance revenue

Sale of tickets

Other income

Total Income

FY2018
$

168,480

203,528

79,659

7,050

9,799

468,516

Total Income

Total Expenditure

Net Surplus/(Deficit)

Accummulated Surplus/(Deficit)

FY2019
$

2,206,566

(1,279,321)

927,245

575,667

62.7% (Government grants) 

34.1% (Donations) 

0.2% (Other income) 

FY2019
$

1,382,519 

752,641

40,618

27,188

3,600

2,206,566 
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Expenditure

2.1%

Sta� cost

Project expenses, musician fees, 
music arrangement/score fees

Fundraising expenses

- Professional Services

- Contract services

- Rental on operating lease

- Depreciation of right-of-use asset

- Interest expense on lease liability

- Depreciation of �xed assets

- O�ce expenses

- Others  

Total Expenditure

Others

9.3% (Fundraising expenses)

FY2019
$

566,605 

465,185

118,857 

128,674 
29,138

21,600

-

18,310

2,551 

17,005

16,730

23,340 

1,279,321 

FY2018
$

467,731

580,144

120

125,784
25,170

21,600

20,066

-

-

16,294

15,823

26,831

1,173,779

In FY2019, JASS reported a net surplus and accummulated surplus largely due to the timing di�erence in the Cultural 
Matching Fund (CMF) grant disbursements and increase in donations received. Both the 2018 and 2019 CMF application 
amounts of over $445K and $731K respectively were received in FY2019. The jump in donations was mainly due to over 
$700K raised through the JASS Benefit Gala Dinner held on 5 April 2019 with no corresponding gala in 2018. Collectively, 
government grants and donations comprise 97% of total income for FY2019 with the remaining being ticketing, 
performance and other miscellaneous revenues.

Expenditure in FY2019 was largely stable with a slight overall 9% increase against the previous year. Sta� costs rose by 
$98K due to a combination of factors, namely a di�erence in employment periods across the 2 years with sta� 
expansion in FY2018 taking place only mid-2018, a new senior manager to replace an outgoing junior sta� position in 
FY2019 to better support the organisation's operations, and a streamlining of the period in which the organisation 
awarded annual performance bonuses and increments. Fundraising expenses were higher as no gala was held in FY2018 
and the $118K fundraising cost should be viewed in totality against the $700K raised by the JASS Benefit Gala Dinner 
2019 in compliance with the 30/70 fundraising rule. Project expenses and corresponding expenses such as musician fees 
and music arrangement/ score expenses decreased by $114K mainly because the JASS main orchestra had travelled only 
to Thailand for its two overseas performances in FY2019 versus its five performances in USA (Reno), UK (London) and 
Borneo in FY2018. 

JASS’ funds and any other charitable assets are for the support and furtherance of our charitable objectives.

FY2019
EXPENDITURE

$1,279,32136.4% (Project expenses, 
musician fees, music 
arrangement/score fees) 

10.0% (Others) 

44.3% (Sta� cost) 
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 b
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 D
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 D
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 f
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 f
in

an
ci

al
 a

ct
iv

iti
es

 
up

on
 r

ec
ei

pt
, 

ex
ce

pt
 f

or
 d

on
at

io
ns

 s
pe

ci
fic

al
ly

 d
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 s
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at
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ra
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 p
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es
e 

gr
ou

p 
of

 fi
na

nc
ia

l a
ss

et
s 

by
 c

ol
le

ct
in

g 
th

e 
co

nt
ra

ct
ua

l c
as

h 
flo

w
 a

nd
 th

es
e 

ca
sh

 fl
ow

s 
re

pr
es

en
ts

 s
ol

el
y 

pa
ym

en
t o

f p
rin

ci
pa

l a
nd

 in
te

re
st

. A
cc

or
di

ng
ly

, t
he

se
 g

ro
up

 o
f 

fin
an

ci
al

 a
ss

et
s 

ar
e 

m
ea

su
re

d 
at

 a
m

or
tis

ed
 c

os
t s

ub
se

qu
en

t t
o 

in
iti

al
 re

co
gn

iti
on

. 
 Th

e 
C

om
pa

ny
 a

ss
es

se
s 

on
 fo

rw
ar

d 
lo

ok
in

g 
ba

si
s 

th
e 

ex
pe

ct
ed

 c
re

di
t l

os
se

s 
as

so
ci

at
ed

 w
ith

 
its

 d
eb

t i
ns

tru
m

en
ts

 c
ar

rie
d 

at
 a

m
or

tis
ed

 c
os

t. 
 

 Fo
r 

fin
an

ci
al

 a
ss

et
s 

at
 a

m
or

tis
ed

 c
os

t, 
th

e 
ge

ne
ra

l 3
 s

ta
ge

 a
pp

ro
ac

h 
is

 a
pp

lie
d.

 C
re

di
t l

os
s 

al
lo

w
an

ce
 is

 b
as

ed
 o

n 
12

-m
on

th
 e

xp
ec

te
d 

cr
ed

it 
lo

ss
 if

 t
he

re
 is

 n
o 

si
gn

ifi
ca

nt
 in

cr
ea

se
 in

 
cr

ed
it 

ris
k 

si
nc

e 
in

iti
al

 re
co

gn
iti

on
 o

f t
he

 a
ss

et
s.

 If
 th

er
e 

is
 a

 s
ig

ni
fic

an
t i

nc
re

as
e 

in
 c

re
di

t r
is

k 
si

nc
e 

in
iti

al
 re

co
gn

iti
on

, l
ife

tim
e 

ex
pe

ct
ed

 c
re

di
t l

os
s 

w
ill 

be
 c

al
cu

la
te

d 
an

d 
re

co
gn

is
ed

. 



Ja
zz

 A
ss

oc
ia

tio
n 

(S
in

ga
po

re
) 

N
ot

es
 to

 th
e 

Fi
na

nc
ia

l S
ta

te
m

en
ts

 
A

nn
ua

l R
ep

or
t 

  
  

  
  

fo
r t

he
 fi

na
nc

ia
l y

ea
r e

nd
ed

 3
1 

M
ar

ch
 2

02
0 

 
 

 

Pa
ge

 1
5 

 

2 
Si

gn
ifi

ca
nt

 a
cc

ou
nt

in
g 

po
lic

ie
s 

(c
on

tin
ue

d)
 

 
2.

8 
  

O
th

er
 p

ay
ab

le
s 

 O
th

er
 p

ay
ab

le
s 

re
pr

es
en

t l
ia

bi
lit

ie
s 

fo
r 

go
od

s 
an

d 
se

rv
ic

es
 p

ro
vi

de
d 

to
 th

e 
C

om
pa

ny
 p

rio
r 

to
 th

e 
en

d 
of

 fi
na

nc
ia

l y
ea

r w
hi

ch
 a

re
 u

np
ai

d.
 T

he
y 

ar
e 

cl
as

si
fie

d 
as

 c
ur

re
nt

 li
ab

ilit
ie

s 
if 

pa
ym

en
t i

s 
du

e 
w

ith
in

 o
ne

 y
ea

r o
r l

es
s 

(o
r i

n 
th

e 
no

rm
al

 o
pe

ra
tin

g 
cy

cl
e 

of
 th

e 
bu

si
ne

ss
 if

 lo
ng

er
). 

O
th

er
w

is
e,

 th
ey

 
ar

e 
pr

es
en

te
d 

as
 n

on
-c

ur
re

nt
 li

ab
ilit

ie
s.

 
 O

th
er

 p
ay

ab
le

s 
ar

e 
in

iti
al

ly
 r

ec
og

ni
se

d 
at

 fa
ir 

va
lu

e,
 a

nd
 s

ub
se

qu
en

tly
 c

ar
rie

d 
at

 a
m

or
tis

ed
 c

os
t 

us
in

g 
th

e 
ef

fe
ct

iv
e 

in
te

re
st

 m
et

ho
d.

 
 2.

9 
Fa

ir 
va

lu
e 

es
tim

at
io

n 
of

 fi
na

nc
ia

l a
ss

et
s 

an
d 

lia
bi

lit
ie

s 
 Th

e 
fa

ir 
va

lu
es

 o
f 

cu
rre

nt
 f

in
an

ci
al

 a
ss

et
s 

an
d 

lia
bi

lit
ie

s 
ca

rr
ie

d 
at

 a
m

or
tis

ed
 c

os
t 

ap
pr

ox
im

at
e 

th
ei

r c
ar

ry
in

g 
am

ou
nt

s.
 

 
2.

10
 

Le
as

es
 

 
Th

e 
ac

co
un

tin
g 

po
lic

y 
fo

r l
ea

se
s 

be
fo

re
 1

 A
pr

il 
20

19
 a

re
 a

s 
fo

llo
w

s:
  

 
W

he
n 

th
e 

C
om

pa
ny

 is
 th

e 
le

ss
ee

 
 Pa

ym
en

ts
 m

ad
e 

un
de

r 
op

er
at

in
g 

le
as

es
 (

ne
t 

of
 a

ny
 i

nc
en

tiv
es

 r
ec

ei
ve

d 
fro

m
 t

he
 l

es
so

r) 
ar

e 
re

co
gn

is
ed

 in
 th

e 
pr

of
it 

or
 lo

ss
 o

n 
a 

st
ra

ig
ht

-li
ne

 b
as

is
 o

ve
r t

he
 p

er
io

d 
of

 th
e 

le
as

e.
 

 C
on

tin
ge

nt
 re

nt
s 

ar
e 

re
co

gn
is

ed
 a

s 
an

 e
xp

en
se

 in
 p

ro
fit

 o
r l

os
s 

w
he

n 
in

cu
rre

d.
 

 W
he

n 
th

e 
C

om
pa

ny
 is

 th
e 

le
ss

or
 

 R
en

ta
l i

nc
om

e 
fro

m
 o

pe
ra

tin
g 

le
as

e 
(c

os
t o

f a
ny

 in
ce

nt
iv

es
 g

iv
en

 to
 th

e 
le

ss
ee

) 
is

 r
ec

og
ni

se
d 

in
 

st
at

em
en

t o
f f

in
an

ci
al

 a
ct

iv
iti

es
 o

n 
a 

st
ra

ig
ht

-li
ne

 b
as

is
 o

ve
r t

he
 p

er
io

d 
of

 th
e 

le
as

e.
 

 C
on

tin
ge

nt
 re

nt
s 

ar
e 

re
co

gn
is

ed
 a

s 
an

 e
xp

en
se

 in
 p

ro
fit

 o
r l

os
s 

w
he

n 
ea

rn
ed

. 
 Th

e 
ac

co
un

tin
g 

po
lic

y 
fo

r l
ea

se
s 

af
te

r 1
 A

pr
il 

20
19

 a
re

 a
s 

fo
llo

w
s:

  
 

W
he

n 
th

e 
C

om
pa

ny
 is

 th
e 

le
ss

ee
 

 
At

 t
he

 i
nc

ep
tio

n 
of

 t
he

 c
on

tra
ct

, 
th

e 
C

om
pa

ny
 a

ss
es

se
s 

if 
th

e 
co

nt
ra

ct
 c

on
ta

in
s 

a 
le

as
e.

 A
 

co
nt

ra
ct

 c
on

ta
in

s 
a 

le
as

e 
if 

th
e 

co
nt

ra
ct

 c
on

ve
ys

 th
e 

rig
ht

 to
 c

on
tro

l t
he

 u
se

 o
f a

n 
id

en
tif

ie
d 

as
se

t 
fo

r a
 p

er
io

d 
of

 ti
m

e 
in

 e
xc

ha
ng

e 
fo

r c
on

si
de

ra
tio

n.
 R

ea
ss

es
sm

en
t i

s 
on

ly
 re

qu
ire

d 
w

he
n 

th
e 

te
rm

s 
an

d 
co

nd
iti

on
s 

of
 th

e 
co

nt
ra

ct
 a

re
 c

ha
ng

ed
. 

 
 

 
  

 R
ig

ht
-o

f-u
se

 a
ss

et
s 

 
 

Th
e 

C
om

pa
ny

 r
ec

og
ni

se
d 

a 
rig

ht
-o

f-u
se

 a
ss

et
 a

nd
 l

ea
se

 l
ia

bi
lit

y 
at

 t
he

 d
at

e 
w

hi
ch

 t
he

 
un

de
rly

in
g 

as
se

t 
is

 a
va

ila
bl

e 
fo

r 
us

e.
 R

ig
ht

-o
f-u

se
 a

ss
et

s 
ar

e 
m

ea
su

re
d 

at
 c

os
t 

w
hi

ch
 

co
m

pr
is

es
 th

e 
in

iti
al

 m
ea

su
re

m
en

t o
f l

ea
se

 li
ab

ilit
y 

ad
ju

st
ed

 fo
r a

ny
 le

as
e 

pa
ym

en
ts

 m
ad

e 
at

 
or

 b
ef

or
e 

th
e 

co
m

m
en

ce
m

en
t d

at
e 

an
d 

le
as

e 
in

ce
nt

iv
e 

re
ce

iv
ed

. A
ny

 in
iti

al
 d

ire
ct

 c
os

ts
 th

at
 

w
ou

ld
 n

ot
 h

av
e 

be
en

 in
cu

rr
ed

 if
 th

e 
le

as
e 

ha
d 

no
t b

ee
n 

ob
ta

in
ed

 a
re

 a
dd

ed
 to

 th
e 

ca
rry

in
g 

am
ou

nt
 o

f t
he

 ri
gh

t-o
f-u

se
 a

ss
et

s.
  

 
  

Ja
zz

 A
ss

oc
ia

tio
n 

(S
in

ga
po

re
) 

N
ot

es
 to

 th
e 

Fi
na

nc
ia

l S
ta

te
m

en
ts

 
A

nn
ua

l R
ep

or
t 

  
  

  
  

fo
r t

he
 fi

na
nc

ia
l y

ea
r e

nd
ed

 3
1 

M
ar

ch
 2

02
0 

 
 

 

Pa
ge

 1
6 

 

2 
Si

gn
ifi

ca
nt

 a
cc

ou
nt

in
g 

po
lic

ie
s 

(c
on

tin
ue

d)
 

 
2.

10
 

Le
as

es
 (c

on
tin

ue
d)

 
 Th

e 
ac

co
un

tin
g 

po
lic

y 
fo

r l
ea

se
s 

af
te

r 1
 A

pr
il 

20
19

 a
re

 a
s 

fo
llo

w
s:

 (c
on

tin
ue

d)
 

 
W

he
n 

th
e 

C
om

pa
ny

 is
 th

e 
le

ss
ee

 (c
on

tin
ue

d)
 

  
  

 R
ig

ht
-o

f-u
se

 a
ss

et
s 

(c
on

tin
ue

d)
  

 
Th

e 
rig

ht
-o

f-u
se

 a
ss

et
 is

 s
ub

se
qu

en
tly

 d
ep

re
ci

at
ed

 u
si

ng
 t

he
 s

tra
ig

ht
-li

ne
 m

et
ho

d 
fro

m
 t

he
 

co
m

m
en

ce
m

en
t d

at
e 

to
 th

e 
ea

rli
er

 o
f t

he
 e

nd
 o

f t
he

 u
se

fu
l l

ife
 o

f t
he

 ri
gh

t-o
f-u

se
 a

ss
et

 o
r t

he
 

en
d 

of
 th

e 
le

as
e 

te
rm

. 
  
  

 L
ea

se
 li

ab
ilit

ie
s 

 
Le

as
e 

lia
bi

lit
y 

is
 m

ea
su

re
d 

at
 a

m
or

tis
ed

 c
os

t 
us

in
g 

th
e 

ef
fe

ct
iv

e 
in

te
re

st
 m

et
ho

d.
 L

ea
se

 
lia

bi
lit

y 
sh

al
l b

e 
re

m
ea

su
re

d 
w

he
n:

  
 - 

Th
er

e 
is

 a
 c

ha
ng

e 
in

 fu
tu

re
 le

as
e 

pa
ym

en
ts

 a
ris

in
g 

fro
m

 c
ha

ng
es

 in
 a

n 
in

de
x 

or
 ra

te
; 

 
- 

Th
er

e 
is

 a
 c

ha
ng

e 
in

 th
e 

C
om

pa
ny

’s
 a

ss
es

sm
en

t o
f w

he
th

er
 it

 w
ill 

ex
er

ci
se

 a
n 

ex
te

ns
io

n 
op

tio
n;

 o
r 

 
- 

Th
er

e 
ar

e 
m

od
ifi

ca
tio

n 
in

 th
e 

sc
op

e 
or

 th
e 

co
ns

id
er

at
io

n 
of

 th
e 

le
as

e 
th

at
 w

as
 n

ot
 p

ar
t o

f 
th

e 
or

ig
in

al
 te

rm
. 

 
 

Le
as

e 
lia

bi
lit

y 
is

 re
m

ea
su

re
d 

w
ith

 a
 c

or
re

sp
on

di
ng

 a
dj

us
tm

en
t t

o 
th

e 
rig

ht
-o

f-u
se

 a
ss

et
, o

r i
s 

re
co

rd
ed

 in
 p

ro
fit

 o
r l

os
s 

if 
th

e 
ca

rr
yi

ng
 a

m
ou

nt
 o

f t
he

 ri
gh

t-o
f-u

se
 a

ss
et

 h
as

 b
ee

n 
re

du
ce

d 
to

 
ze

ro
. 

 
 W

he
n 

th
e 

C
om

pa
ny

 is
 th

e 
le

ss
or

 
 Th

e 
ac

co
un

tin
g 

po
lic

y 
ap

pl
ic

ab
le

 to
 th

e 
C

om
pa

ny
 a

s 
a 

le
ss

or
 in

 th
e 

co
m

pa
ra

tiv
e 

pe
rio

d 
w

er
e 

th
e 

sa
m

e 
un

de
r 

FR
S 

11
6 

ex
ce

pt
 w

he
n 

th
e 

C
om

pa
ny

 i
s 

an
 i

nt
er

m
ed

ia
te

 l
es

so
r. 

In
 c

la
ss

ify
in

g 
a 

su
bl

ea
se

, 
th

e 
C

om
pa

ny
 a

s 
an

 i
nt

er
m

ed
ia

te
 l

es
so

r 
cl

as
si

fie
s 

th
e 

su
bl

ea
se

 a
s 

a 
fin

an
ce

 o
r 

an
 

op
er

at
in

g 
le

as
e 

w
ith

 r
ef

er
en

ce
 to

 th
e 

rig
ht

-o
f-u

se
 a

ss
et

 a
ris

in
g 

fro
m

 th
e 

he
ad

 le
as

e,
 r

at
he

r 
th

an
 

th
e 

un
de

rly
in

g 
as

se
t. 

W
he

n 
th

e 
su

bl
ea

se
 i

s 
as

se
ss

ed
 a

s 
an

 o
pe

ra
tin

g 
le

as
e,

 t
he

 C
om

pa
ny

 
re

co
gn

is
e 

le
as

e 
in

co
m

e 
fro

m
 s

ub
le

as
e 

in
 s

ta
te

m
en

t o
f f

in
an

ci
al

 a
ct

iv
iti

es
 w

ith
in

 “
O

th
er

 in
co

m
e”

. 
Th

e 
rig

ht
-o

f-u
se

 a
ss

et
 re

la
tin

g 
to

 th
e 

he
ad

 le
as

e 
is

 n
ot

 d
er

ec
og

ni
se

d.
 

 
2.

11
 

In
co

m
e 

ta
xe

s 
 

 As
 a

 c
ha

rit
y,

 th
e 

C
om

pa
ny

 is
 e

xe
m

pt
 fr

om
 ta

x 
on

 in
co

m
e 

an
d 

ga
in

s 
un

de
r 

th
e 

In
co

m
e 

Ta
x 

Ac
t, 

C
ha

pt
er

 1
34

 to
 th

e 
ex

te
nt

 th
at

 th
es

e 
ar

e 
ap

pl
ie

d 
to

 it
s 

ch
ar

ita
bl

e 
ob

je
ct

s.
 

 
2.

12
 

C
ur

re
nc

y 
tr

an
sl

at
io

n 
 Th

e 
fin

an
ci

al
 s

ta
te

m
en

ts
 a

re
 p

re
se

nt
ed

 in
 S

in
ga

po
re

 D
ol

la
r (

“$
”),

 w
hi

ch
 is

 th
e 

fu
nc

tio
na

l c
ur

re
nc

y 
of

 th
e 

C
om

pa
ny

. 
 Tr

an
sa

ct
io

ns
 in

 a
 c

ur
re

nc
y 

ot
he

r 
th

an
 th

e 
fu

nc
tio

na
l c

ur
re

nc
y 

(“f
or

ei
gn

 c
ur

re
nc

y”
) 

ar
e 

tra
ns

la
te

d 
in

to
 f

un
ct

io
na

l 
cu

rre
nc

y 
us

in
g 

th
e 

ex
ch

an
ge

 r
at

es
 a

t 
th

e 
da

te
s 

of
 t

he
 t

ra
ns

ac
tio

ns
. 

C
ur

re
nc

y 
ex

ch
an

ge
 d

iff
er

en
ce

s 
re

su
lti

ng
 fr

om
 th

e 
se

ttl
em

en
t o

f s
uc

h 
tra

ns
ac

tio
ns

 a
nd

 fr
om

 th
e 

tra
ns

la
tio

n 
of

 m
on

et
ar

y 
as

se
ts

 a
nd

 li
ab

ilit
ie

s 
de

no
m

in
at

ed
 in

 f
or

ei
gn

 c
ur

re
nc

ie
s 

at
 t

he
 c

lo
si

ng
 r

at
es

 a
t 

th
e 

re
po

rti
ng

 d
at

e 
ar

e 
re

co
gn

is
ed

 in
 th

e 
st

at
em

en
t o

f f
in

an
ci

al
 a

ct
iv

iti
es

. F
or

ei
gn

 e
xc

ha
ng

e 
ga

in
s 

an
d 

lo
ss

es
 i

m
pa

ct
in

g 
in

co
m

e 
or

 e
xp

en
di

tu
re

 a
re

 p
re

se
nt

ed
 i

n 
th

e 
st

at
em

en
t 

of
 f

in
an

ci
al

 a
ct

iv
iti

es
 

w
ith

in
 o

th
er

 o
pe

ra
tin

g 
ex

pe
ns

es
, i

f a
ny

. 
 

 



Ja
zz

 A
ss

oc
ia

tio
n 

(S
in

ga
po

re
) 

N
ot

es
 to

 th
e 

Fi
na

nc
ia

l S
ta

te
m

en
ts

 
A

nn
ua

l R
ep

or
t 

  
  

  
  

fo
r t

he
 fi

na
nc

ia
l y

ea
r e

nd
ed

 3
1 

M
ar

ch
 2

02
0 

 
 

 

Pa
ge

 1
7 

 

3 
D

on
at

io
ns

 
 

 
20

20
 

 
20

19
 

 
$ 

 
$ 

 
 

 
 

Ta
x 

de
du

ct
ib

le
 

68
0,

82
8 

 
46

,6
80

 
N

on
-ta

x 
de

du
ct

ib
le

 
71

,8
13

 
 

15
6,

84
8 

 
75

2,
64

1 
 

20
3,

52
8 

  4 
O

th
er

 in
co

m
e 

 
 

20
20

 
 

20
19

 
 

$ 
 

$ 
 

 
 

 
Te

m
po

ra
ry

 E
m

pl
oy

m
en

t C
re

di
t 

- 
 

19
9 

R
en

ta
l i

nc
om

e 
(N

ot
e 

14
) 

3,
60

0 
 

9,
60

0 
 

3,
60

0 
 

9,
79

9 
  5 

St
af

f c
os

ts
 

 
 

20
20

 
 

20
19

 
 

$ 
 

$ 
 

 
 

 
W

ag
es

 a
nd

 s
al

ar
ie

s 
49

9,
74

5 
 

40
9,

69
1 

Em
pl

oy
er

’s
 c

on
tri

bu
tio

n 
to

 C
en

tra
l P

ro
vi

de
nt

 F
un

d 
63

,0
48

 
 

54
,3

43
 

O
th

er
 b

en
ef

its
 

3,
81

2 
 

3,
69

7 
 

56
6,

60
5 

 
46

7,
73

1 
  6 

C
as

h 
an

d 
ba

nk
 b

al
an

ce
s 

 
 

20
20

 
 

 2
01

9 
 

$ 
 

$ 
 

 
 

 
C

as
h 

at
 b

an
k 

92
1,

36
8 

 
13

2,
33

4 
  

Ja
zz

 A
ss

oc
ia

tio
n 

(S
in

ga
po

re
) 

N
ot

es
 to

 th
e 

Fi
na

nc
ia

l S
ta

te
m

en
ts

 
A

nn
ua

l R
ep

or
t 

  
  

  
  

fo
r t

he
 fi

na
nc

ia
l y

ea
r e

nd
ed

 3
1 

M
ar

ch
 2

02
0 

 
 

 

Pa
ge

 1
8 

 

7 
O

th
er

 re
ce

iv
ab

le
s 

 
 

20
20

 
 

20
19

 
 

$ 
 

$ 
 

 
 

 
Pr

ep
ay

m
en

ts
 

11
,1

82
 

 
34

,8
67

 
D

ep
os

its
 

4,
01

2 
 

22
,9

12
 

O
th

er
 re

ce
iv

ab
le

s 
 

 
 

- N
on

-re
la

te
d 

pa
rti

es
 

- 
 

50
0 

- D
ire

ct
or

s 
- 

 
61

6 
- R

el
at

ed
 p

ar
ty

 
- 

 
7,

20
0 

 
15

,1
94

 
 

66
,0

95
 

 
O

th
er

 r
ec

ei
va

bl
es

 f
ro

m
 d

ire
ct

or
 a

nd
 r

el
at

ed
 p

ar
ty

 a
re

 u
ns

ec
ur

ed
, 

in
te

re
st

-fr
ee

 a
nd

 r
ep

ay
ab

le
 o

n 
de

m
an

d.
  

  
8 

 Pl
an

t a
nd

 e
qu

ip
m

en
t 

 

 
 

Fu
rn

itu
re

 
an

d 
fit

tin
gs

 
O

ffi
ce

 
eq

ui
pm

en
t 

R
en

ov
at

io
n 

 
To

ta
l 

 
 

$ 
$ 

$ 
 

$ 
20

20
 

 
 

 
 

 
 

C
os

t 
 

 
 

 
 

 
Be

gi
nn

in
g 

of
 fi

na
nc

ia
l y

ea
r 

 
8,

75
1 

11
,2

93
 

30
,9

72
 

 
51

,0
16

 
Ad

di
tio

ns
 

 
- 

- 
- 

 
- 

En
d 

of
 fi

na
nc

ia
l y

ea
r 

 
8,

75
1 

11
,2

93
 

30
,9

72
 

 
51

,0
16

 
 

 
 

 
 

 
 

A
cc

um
ul

at
ed

 D
ep

re
ci

at
io

n 
 

 
 

 
 

 
Be

gi
nn

in
g 

of
 fi

na
nc

ia
l y

ea
r 

 
(3

,6
46

) 
(3

,4
40

) 
(1

1,
58

7)
 

 
(1

8,
67

3)
 

D
ep

re
ci

at
io

n 
ch

ar
ge

 
 

(2
,9

17
) 

(3
,7

64
) 

(1
0,

32
4)

 
 

(1
7,

00
5)

 
En

d 
of

 fi
na

nc
ia

l y
ea

r 
 

(6
,5

63
) 

(7
,2

04
) 

(2
1,

91
1)

 
 

(3
5,

67
8)

 
 

 
 

 
 

 
 

N
et

 B
oo

k 
Va

lu
e 

 
 

 
 

 
 

En
d 

of
 fi

na
nc

ia
l y

ea
r 

 
2,

18
8 

4,
08

9 
9,

06
1 

 
15

,3
38

 
 

 
 

 
 

 
 

20
19

 
 

 
 

 
 

 
C

os
t 

 
 

 
 

 
 

Be
gi

nn
in

g 
of

 fi
na

nc
ia

l y
ea

r 
 

8,
75

1 
8,

42
1 

25
,4

80
 

 
42

,6
52

 
Ad

di
tio

ns
 

 
- 

2,
87

2 
5,

49
2 

 
8,

36
4 

En
d 

of
 fi

na
nc

ia
l y

ea
r 

 
8,

75
1 

11
,2

93
 

30
,9

72
 

 
51

,0
16

 
 

 
 

 
 

 
 

A
cc

um
ul

at
ed

 D
ep

re
ci

at
io

n 
 

 
 

 
 

 
Be

gi
nn

in
g 

of
 fi

na
nc

ia
l y

ea
r 

 
(7

29
) 

(2
34

) 
(1

,4
16

) 
 

(2
,3

79
) 

D
ep

re
ci

at
io

n 
ch

ar
ge

 
 

(2
,9

17
) 

(3
,2

06
) 

(1
0,

17
1)

 
 

(1
6,

29
4)

 
En

d 
of

 fi
na

nc
ia

l y
ea

r 
 

(3
,6

46
) 

(3
,4

40
) 

(1
1,

58
7)

 
 

(1
8,

67
3)

 
 

 
 

 
 

 
 

N
et

 B
oo

k 
Va

lu
e 

 
 

 
 

 
 

En
d 

of
 fi

na
nc

ia
l y

ea
r 

 
5,

10
5 

7,
85

3 
19

,3
85

 
 

32
,3

43
 

  
 



Ja
zz

 A
ss

oc
ia

tio
n 

(S
in

ga
po

re
) 

N
ot

es
 to

 th
e 

Fi
na

nc
ia

l S
ta

te
m

en
ts

 
A

nn
ua

l R
ep

or
t 

  
  

  
  

fo
r t

he
 fi

na
nc

ia
l y

ea
r e

nd
ed

 3
1 

M
ar

ch
 2

02
0 

 
 

 

Pa
ge

 1
9 

 

9 
 R

ig
ht

-o
f-u

se
 a

ss
et

 
 N

at
ur

e 
of

 th
e 

C
om

pa
ny

’s
 le

as
in

g 
ac

tiv
iti

es
 

 Pr
em

is
e 

 Th
e 

C
om

pa
ny

 le
as

es
 p

re
m

is
e 

as
 o

ffi
ce

 s
pa

ce
 fo

r t
he

 p
ur

po
se

 o
f o

ffi
ce

 o
pe

ra
tio

ns
. 

 Th
er

e 
is

 n
o 

ex
te

rn
al

ly
 im

po
se

d 
co

ve
na

nt
 o

n 
th

is
 le

as
e 

ar
ra

ng
em

en
t. 

  
 

 
 

 
Pr

em
is

e 
 

 
 

 
 

$ 
20

20
 

 
 

 
 

 
C

os
t 

 
 

 
 

 
Be

gi
nn

in
g 

of
 fi

na
nc

ia
l y

ea
r 

 
 

 
 

- 
Ad

op
tio

n 
of

 F
R

S 
11

6 
(N

ot
e 

2.
1)

 
 

 
 

 
56

,4
56

 
Ad

di
tio

ns
 

 
 

 
 

- 
En

d 
of

 fi
na

nc
ia

l y
ea

r 
 

 
 

 
56

,4
56

 
 

 
 

 
 

 
A

cc
um

ul
at

ed
 D

ep
re

ci
at

io
n 

 
 

 
 

 
Be

gi
nn

in
g 

of
 fi

na
nc

ia
l y

ea
r 

 
 

 
 

- 
D

ep
re

ci
at

io
n 

ch
ar

ge
 

 
 

 
 

(1
8,

31
0)

 
En

d 
of

 fi
na

nc
ia

l y
ea

r 
 

 
 

 
(1

8,
31

0)
 

 
 

 
 

 
 

N
et

 B
oo

k 
Va

lu
e 

 
 

 
 

 
En

d 
of

 fi
na

nc
ia

l y
ea

r 
 

 
 

 
38

,1
46

 
 a)

 
In

te
re

st
 e

xp
en

se
 

  
 

 
 

 
20

20
 

 
 

 
 

 
$ 

 
 

 
 

 
 

In
te

re
st

 e
xp

en
se

 o
n 

le
as

e 
lia

bi
lit

y 
 

 
 

 
2,

55
1 

 
b)

 
Th

er
e 

is
 n

o 
le

as
e 

ex
pe

ns
e 

an
d 

fu
tu

re
 c

as
h 

ou
tfl

ow
 w

hi
ch

 a
re

 n
ot

 c
ap

ita
lis

ed
 i

n 
le

as
e 

lia
bi

lit
ie

s.
 

 
c)

 
C

as
h 

ou
tfl

ow
 

  
 

 
 

 
20

20
 

 
 

 
 

 
$ 

 
 

 
 

 
 

To
ta

l c
as

h 
ou

tfl
ow

 fo
r l

ea
se

 
 

 
 

 
19

,8
72

 
 

 

Ja
zz

 A
ss

oc
ia

tio
n 

(S
in

ga
po

re
) 

N
ot

es
 to

 th
e 

Fi
na

nc
ia

l S
ta

te
m

en
ts

 
A

nn
ua

l R
ep

or
t 

  
  

  
  

fo
r t

he
 fi

na
nc

ia
l y

ea
r e

nd
ed

 3
1 

M
ar

ch
 2

02
0 

 
 

 

Pa
ge

 2
0 

 

10
 

O
th

er
 p

ay
ab

le
s 

 
 

20
20

 
 

20
19

 
 

$ 
 

$ 
 

 
 

 
O

th
er

 p
ay

ab
le

s 
 

 
 

- N
on

-re
la

te
d 

pa
rti

es
 

15
,4

44
 

 
12

,2
40

 
- D

ire
ct

or
s 

- 
 

20
0,

00
0 

Ac
cr

ua
ls

 fo
r o

pe
ra

tin
g 

ex
pe

ns
es

 
7,

50
0 

 
7,

50
0 

Am
ou

nt
 re

ce
iv

ed
 in

 a
dv

an
ce

 
35

2,
30

0 
 

36
2,

61
0 

 
37

5,
24

4 
 

58
2,

35
0 

 O
th

er
 p

ay
ab

le
s 

to
 d

ire
ct

or
s 

ar
e 

un
se

cu
re

d,
 in

te
re

st
-fr

ee
 a

nd
 h

av
e 

be
en

 d
ul

y 
re

pa
id

 d
ur

in
g 

th
e 

fin
an

ci
al

 y
ea

r e
nd

ed
 3

1 
M

ar
ch

 2
02

0.
 

 Th
e 

am
ou

nt
 re

ce
iv

ed
 in

 a
dv

an
ce

 a
re

 la
rg

el
y 

do
na

tio
ns

 re
ce

iv
ed

 fo
r t

he
 b

en
ef

it 
ga

la
 to

 b
e 

he
ld

 b
y 

th
e 

C
om

pa
ny

 in
 th

e 
ne

xt
 fi

na
nc

ia
l y

ea
r. 

  11
 

Le
as

e 
lia

bi
lit

y 
 

 
20

20
 

 
20

19
 

 
$ 

 
$ 

 
 

 
 

C
ur

re
nt

 
18

,2
52

 
 

- 
N

on
-c

ur
re

nt
 

20
,8

83
 

 
- 

 
39

,1
35

 
 

- 
 R

ec
on

ci
lia

tio
n 

of
 li

ab
ilit

ie
s 

ar
is

in
g 

fro
m

 fi
na

nc
in

g 
ac

tiv
iti

es
 

 
 

 
 

N
on

-c
as

h 
ch

an
ge

s 
 

 
1 

A
pr

il 
 

20
19

 

Pr
in

ci
pa

l a
nd

 
in

te
re

st
 

pa
ym

en
ts

 
A

do
pt

io
n 

of
 

FR
S 

11
6 

In
te

re
st

 
ex

pe
ns

e 
31

 M
ar

ch
  

20
20

 
 

$ 
$ 

$ 
$ 

$ 
 

 
 

 
 

 
Le

as
e 

lia
bi

lit
y 

- 
(1

9,
87

2)
 

56
,4

56
 

2,
55

1 
39

,1
35

 
 

 
 

 
 

 
 12

 
Fi

na
nc

ia
l r

is
ks

 m
an

ag
em

en
t 

  
Fi

na
nc

ia
l r

is
k 

fa
ct

or
s 

 Th
e 

C
om

pa
ny

’s
 a

ct
iv

iti
es

 e
xp

os
e 

it 
to

 li
qu

id
ity

 r
is

k 
an

d 
cr

ed
it 

ris
k.

 T
he

 C
om

pa
ny

’s
 o

ve
ra

ll 
ris

k 
m

an
ag

em
en

t 
st

ra
te

gy
 s

ee
ks

 t
o 

m
in

im
is

e 
po

te
nt

ia
l 

ad
ve

rs
e 

ef
fe

ct
s 

fro
m

 t
he

 u
np

re
di

ct
ab

ilit
y 

of
 

fin
an

ci
al

 m
ar

ke
ts

 o
n 

th
e 

fin
an

ci
al

 p
er

fo
rm

an
ce

 o
f t

he
 C

om
pa

ny
. 

 Th
e 

Bo
ar

d 
of

 D
ire

ct
or

s 
is

 r
es

po
ns

ib
le

 fo
r 

se
tti

ng
 th

e 
ob

je
ct

iv
es

 a
nd

 u
nd

er
ly

in
g 

pr
in

ci
pl

es
 o

f t
he

 
fin

an
ci

al
 ri

sk
 m

an
ag

em
en

t f
or

 th
e 

C
om

pa
ny

. 
  



Ja
zz

 A
ss

oc
ia

tio
n 

(S
in

ga
po

re
) 

N
ot

es
 to

 th
e 

Fi
na

nc
ia

l S
ta

te
m

en
ts

 
A

nn
ua

l R
ep

or
t 

  
  

  
  

fo
r t

he
 fi

na
nc

ia
l y

ea
r e

nd
ed

 3
1 

M
ar

ch
 2

02
0 

 
 

 

Pa
ge

 2
1 

 

12
 

Fi
na

nc
ia

l r
is

ks
 m

an
ag

em
en

t (
co

nt
in

ue
d)

 
 

(a
) 

Li
qu

id
ity

 ri
sk

 
 Pr

ud
en

t l
iq

ui
di

ty
 r

is
k 

m
an

ag
em

en
t i

nc
lu

de
s 

m
ai

nt
ai

ni
ng

 s
uf

fic
ie

nt
 c

as
h 

an
d 

th
e 

av
ai

la
bi

lit
y 

of
 fu

nd
in

g 
fro

m
 p

ub
lic

 d
on

or
s.

 A
t t

he
 e

nd
 o

f t
he

 fi
na

nc
ia

l y
ea

r, 
as

se
ts

 h
el

d 
by

 th
e 

C
om

pa
ny

 
fo

r 
m

an
ag

in
g 

liq
ui

di
ty

 r
is

k 
in

cl
ud

ed
 c

as
h 

at
 b

an
k 

as
 d

is
cl

os
ed

 in
 N

ot
e 

6 
to

 t
he

 f
in

an
ci

al
 

st
at

em
en

ts
. 

 Th
e 

C
om

pa
ny

 m
on

ito
rs

 it
s 

liq
ui

di
ty

 r
is

k 
an

d 
m

ai
nt

ai
ns

 a
 le

ve
l o

f c
as

h 
an

d 
ba

nk
 b

al
an

ce
s 

de
em

ed
 a

de
qu

at
e 

by
 m

an
ag

em
en

t 
to

 f
in

an
ce

 t
he

 C
om

pa
ny

’s
 o

pe
ra

tio
ns

 a
nd

 t
o 

m
iti

ga
te

 
th

e 
ef

fe
ct

s 
of

 fl
uc

tu
at

io
ns

 in
 c

as
h 

flo
w

s.
 

 Th
e 

ta
bl

e 
be

lo
w

 a
na

ly
se

s 
th

e 
C

om
pa

ny
’s

 n
on

-d
er

iv
at

iv
e 

fin
an

ci
al

 l
ia

bi
lit

ie
s 

in
to

 r
el

ev
an

t 
m

at
ur

ity
 g

ro
up

in
gs

 b
as

ed
 o

n 
th

e 
re

m
ai

ni
ng

 p
er

io
d 

fro
m

 th
e 

re
po

rti
ng

 d
at

e 
to

 th
e 

co
nt

ra
ct

ua
l 

m
at

ur
ity

 d
at

e.
 T

he
 a

m
ou

nt
s 

di
sc

lo
se

d 
in

 t
he

 t
ab

le
 a

re
 th

e 
co

nt
ra

ct
ua

l u
nd

is
co

un
te

d 
ca

sh
 

flo
w

s.
 

 

 
Le

ss
 th

an
 1

 
ye

ar
 

B
et

w
ee

n 
1 

an
d 

2 
ye

ar
s 

B
et

w
ee

n 
2 

an
d 

5 
ye

ar
s 

 
$ 

$ 
$ 

 
 

 
 

A
t 3

1 
M

ar
ch

 2
02

0 
 

 
 

O
th

er
 p

ay
ab

le
s 

22
,9

44
 

- 
- 

Le
as

e 
lia

bi
lit

y 
19

,8
72

 
19

,8
72

 
1,

65
6 

 
 

 
 

A
t 3

1 
M

ar
ch

 2
01

9 
 

 
 

O
th

er
 p

ay
ab

le
s 

21
9,

74
0 

- 
- 

 
(b

) 
C

re
di

t r
is

k 
 C

re
di

t 
ris

k 
re

fe
rs

 t
o 

th
e 

ris
k 

th
at

 c
ou

nt
er

pa
rty

 w
ill 

de
fa

ul
t 

on
 i

ts
 c

on
tra

ct
ua

l 
ob

lig
at

io
ns

 
re

su
lti

ng
 i

n 
fin

an
ci

al
 lo

ss
 t

o 
th

e 
C

om
pa

ny
. 

Th
e 

m
aj

or
 c

la
ss

es
 o

f 
fin

an
ci

al
 a

ss
et

s 
of

 t
he

 
C

om
pa

ny
 a

re
 c

as
h 

an
d 

ba
nk

 b
al

an
ce

s 
an

d 
ot

he
r r

ec
ei

va
bl

es
 (e

xc
lu

di
ng

 p
re

pa
ym

en
ts

). 
Fo

r 
th

es
e 

fin
an

ci
al

 a
ss

et
s,

 t
he

 C
om

pa
ny

 a
do

pt
s 

th
e 

po
lic

y 
of

 d
ea

lin
g 

on
ly

 w
ith

 f
in

an
ci

al
 

in
st

itu
tio

ns
 a

nd
 c

ou
nt

er
pa

rti
es

 w
ith

 h
ig

h 
cr

ed
it 

ra
tin

gs
. 

 As
 th

e 
C

om
pa

ny
 d

oe
s 

no
t h

ol
d 

an
y 

co
lla

te
ra

l, 
th

e 
m

ax
im

um
 e

xp
os

ur
e 

to
 c

re
di

t r
is

k 
fo

r e
ac

h 
cl

as
s 

of
 f

in
an

ci
al

 a
ss

et
s 

is
 t

he
 c

ar
ry

in
g 

am
ou

nt
 o

f 
th

at
 c

la
ss

 o
f 

fin
an

ci
al

 i
ns

tru
m

en
ts

 
pr

es
en

te
d 

on
 s

ta
te

m
en

t o
f f

in
an

ci
al

 p
os

iti
on

. 
 Fi

na
nc

ia
l a

ss
et

s,
 a

t a
m

or
tis

ed
 c

os
t 

 Th
e 

C
om

pa
ny

’s
 f

in
an

ci
al

 a
ss

et
s 

re
co

gn
is

ed
 a

t 
am

or
tis

ed
 c

os
t 

ar
e 

m
ai

nl
y 

co
m

pr
is

ed
 o

f 
ca

sh
 a

nd
 b

an
k 

ba
la

nc
es

 a
nd

 o
th

er
 r

ec
ei

va
bl

es
 (

ex
cl

ud
in

g 
pr

ep
ay

m
en

ts
). 

Th
es

e 
fin

an
ci

al
 

as
se

ts
 a

re
 s

ub
je

ct
 to

 im
m

at
er

ia
l c

re
di

t l
os

s.
 

 In
 d

et
er

m
in

in
g 

th
e 

ex
pe

ct
ed

 c
re

di
t l

os
s 

(“E
C

L”
), 

m
an

ag
em

en
t h

as
 t

ak
en

 in
to

 a
cc

ou
nt

 th
e 

hi
st

or
ic

al
 d

ef
au

lt 
ex

pe
rie

nc
e 

an
d 

th
e 

fin
an

ci
al

 p
os

iti
on

 o
f 

th
e 

co
un

te
rp

ar
tie

s,
 a

dj
us

te
d 

fo
r 

fa
ct

or
s 

th
at

 a
re

 s
pe

ci
fic

 to
 th

es
e 

re
ce

iv
ab

le
s 

in
 e

st
im

at
in

g 
th

e 
pr

ob
ab

ilit
y 

of
 d

ef
au

lt 
of

 e
ac

h 
of

 th
es

e 
fin

an
ci

al
 a

ss
et

s.
 

 Fo
r 

th
e 

pu
rp

os
e 

of
 im

pa
irm

en
t 

as
se

ss
m

en
t, 

lo
ss

 a
llo

w
an

ce
 is

 g
en

er
al

ly
 m

ea
su

re
d 

at
 a

n 
am

ou
nt

 e
qu

al
 to

 1
2-

m
on

th
 E

C
L 

as
 th

er
e 

is
 lo

w
 ri

sk
 o

f d
ef

au
lt 

an
d 

st
ro

ng
 c

ap
ab

ilit
y 

to
 m

ee
t 

co
nt

ra
ct

ua
l c

as
h 

flo
w

s.
 W

he
n 

th
e 

cr
ed

it 
qu

al
ity

 d
et

er
io

ra
te

s 
an

d 
th

e 
re

su
lti

ng
 c

re
di

t r
is

k 
of

 
fin

an
ci

al
 a

ss
et

s 
in

cr
ea

se
 s

ig
ni

fic
an

tly
 s

in
ce

 it
s 

in
iti

al
 r

ec
og

ni
tio

n,
 th

e 
12

-m
on

th
 E

C
L 

w
ou

ld
 

be
 re

pl
ac

ed
 b

y 
lif

et
im

e 
EC

L.
  

Ja
zz

 A
ss

oc
ia

tio
n 

(S
in

ga
po

re
) 

N
ot

es
 to

 th
e 

Fi
na

nc
ia

l S
ta

te
m

en
ts

 
A

nn
ua

l R
ep

or
t 

  
  

  
  

fo
r t

he
 fi

na
nc

ia
l y

ea
r e

nd
ed

 3
1 

M
ar

ch
 2

02
0 

 
 

 

Pa
ge

 2
2 

 

12
 

Fi
na

nc
ia

l r
is

ks
 m

an
ag

em
en

t (
co

nt
in

ue
d)

 
 

(b
) 

C
re

di
t r

is
k 

(c
on

tin
ue

d)
 

 Fi
na

nc
ia

l 
as

se
ts

 a
re

 w
rit

te
n-

of
f 

w
he

n 
th

er
e 

is
 n

o 
re

as
on

ab
le

 e
xp

ec
ta

tio
n 

of
 r

ec
ov

er
y.

 
In

di
ca

to
rs

 th
at

 th
er

e 
is

 n
o 

re
as

on
ab

le
 e

xp
ec

ta
tio

n 
of

 re
co

ve
ry

 in
cl

ud
e,

 a
m

on
gs

t o
th

er
s,

 th
e 

fa
ilu

re
 o

f 
re

ce
iv

ab
le

s 
to

 e
ng

ag
e 

in
 a

 r
ep

ay
m

en
t 

pl
an

 w
ith

 t
he

 C
om

pa
ny

, 
an

d 
a 

fa
ilu

re
 t

o 
m

ak
e 

co
nt

ra
ct

ua
l p

ay
m

en
ts

. 
 N

o 
lo

ss
 a

llo
w

an
ce

 a
ga

in
st

 fi
na

nc
ia

l a
ss

et
s,

 a
t a

m
or

tis
ed

 c
os

t i
s 

re
co

gn
is

ed
 a

s 
at

 3
1 

M
ar

ch
 

20
20

 a
nd

 2
01

9.
 

 
(c

) 
Fa

ir 
va

lu
e 

m
ea

su
re

m
en

ts
 

 Th
e 

ca
rry

in
g 

am
ou

nt
 o

f f
in

an
ci

al
 a

ss
et

s 
an

d 
lia

bi
lit

ie
s 

ar
e 

ap
pr

ox
im

at
e 

to
 th

ei
r 

fa
ir 

va
lu

es
. 

Th
e 

fa
ir 

va
lu

e 
of

 n
on

-c
ur

re
nt

 f
in

an
ci

al
 l

ia
bi

lit
ie

s 
is

 e
st

im
at

ed
 b

y 
di

sc
ou

nt
in

g 
th

e 
fu

tu
re

 
co

nt
ra

ct
ua

l c
as

h 
flo

w
s 

at
 th

e 
cu

rre
nt

 m
ar

ke
t i

nt
er

es
t r

at
e 

th
at

 is
 a

va
ila

bl
e 

to
 th

e 
C

om
pa

ny
. 

 
 

 
(d

) 
Fi

na
nc

ia
l i

ns
tru

m
en

ts
 b

y 
ca

te
go

ry
 

 
Th

e 
ca

rry
in

g 
am

ou
nt

 o
f t

he
 d

iff
er

en
t c

at
eg

or
ie

s 
of

 fi
na

nc
ia

l i
ns

tru
m

en
ts

 is
 a

s 
fo

llo
w

s:
 

 
 

20
20

 
 

20
19

 
 

$ 
 

$ 
 

 
 

 
Fi

na
nc

ia
l a

ss
et

s,
 a

t a
m

or
tis

ed
 c

os
t 

92
5,

38
0 

 16
3,

56
2 

Fi
na

nc
ia

l l
ia

bi
lit

ie
s,

 a
t a

m
or

tis
ed

 c
os

t 
62

,0
79

 
 21

9,
74

0 
  13

 
R

es
er

ve
s 

m
an

ag
em

en
t 

 Th
e 

pr
im

ar
y 

ob
je

ct
iv

e 
of

 t
he

 C
om

pa
ny

 w
he

n 
m

an
ag

in
g 

its
 r

es
er

ve
s 

is
 t

o 
sa

fe
gu

ar
d 

th
e 

C
om

pa
ny

’s
 a

bi
lit

y 
as

 a
 g

oi
ng

 c
on

ce
rn

 a
nd

 t
o 

m
ai

nt
ai

n 
an

 o
pt

im
al

 c
ap

ita
l 

st
ru

ct
ur

e 
so

 a
s 

to
 

co
nt

in
ue

 t
he

 C
om

pa
ny

’s
 p

rin
ci

pa
l 

ac
tiv

iti
es

 o
f 

pr
om

ot
in

g 
ja

zz
 m

us
ic

, 
ja

zz
 m

us
ic

 p
er

fo
rm

an
ce

, 
ar

ra
ng

em
en

t, 
co

m
po

si
tio

n 
an

d 
ja

zz
 m

us
ic

 e
du

ca
tio

n 
in

 S
in

ga
po

re
 a

s 
w

el
l a

s 
to

 ra
is

e 
Si

ng
ap

or
e’

s 
pr

of
ile

 in
 ja

zz
 g

lo
ba

lly
. 

 Th
e 

re
vi

ew
 o

f r
es

er
ve

s 
m

an
ag

em
en

t p
ol

ic
y 

an
d 

ob
je

ct
iv

e 
is

 c
on

du
ct

ed
 b

y 
th

e 
Bo

ar
d 

of
 D

ire
ct

or
s 

an
nu

al
ly

. 
Th

e 
re

se
rv

e 
is

 s
et

 a
s 

m
in

im
um

 2
 m

on
th

s 
an

d 
m

ax
im

um
 1

2 
m

on
th

s 
of

 a
nn

ua
l f

ix
ed

 
op

er
at

in
g 

ex
pe

nd
itu

re
s,

 ta
ki

ng
 in

to
 c

on
si

de
ra

tio
n 

th
at

 th
e 

C
om

pa
ny

 is
 a

 v
er

y 
yo

un
g 

ch
ar

ity
 a

nd
 

IP
C

, a
nd

 th
e 

in
co

m
e 

is
 la

rg
el

y 
de

pe
nd

en
t o

n 
go

ve
rn

m
en

t g
ra

nt
 fu

nd
in

g 
an

d 
do

na
tio

ns
. 

 
 Th

e 
C

om
pa

ny
’s

 re
se

rv
e 

po
si

tio
n 

at
 th

e 
en

d 
of

 th
e 

fin
an

ci
al

 y
ea

r i
s 

as
 fo

llo
w

s:
  

  
20

20
 

 
20

19
 

 
$ 

 
$ 

 
 

 
 

Ac
cu

m
ul

at
ed

 fu
nd

/(d
ef

ic
it)

 
57

5,
66

7 
 

(3
51

,5
78

) 
An

nu
al

 o
pe

ra
tin

g 
ex

pe
nd

itu
re

s 
76

0,
72

6 
 

68
2,

81
8 

 
 

 
 

R
es

er
ve

s 
ra

tio
 

0.
76

 
 

(0
.5

) *
 

 As
 a

t 
31

 M
ar

ch
 2

02
0,

 t
he

 C
om

pa
ny

’s
 r

es
er

ve
 p

os
iti

on
 is

 w
ith

in
 t

he
 p

ol
ic

y 
se

t 
by

 t
he

 B
oa

rd
 o

f 
D

ire
ct

or
s.

 
 * 

 R
es

er
ve

s 
fa

ll 
sh

or
t o

f t
he

 a
gr

ee
d 

le
ve

l, 
m

iti
ga

tin
g 

ac
tio

n 
su

ch
 a

s 
in

te
re

st
-fr

ee
 lo

an
s 

fro
m

 th
e 

di
re

ct
or

s 
or

 c
on

du
ct

in
g 

fu
nd

ra
is

in
g 

ac
tiv

iti
es

 w
ill 

be
 c

on
si

de
re

d.
 



Ja
zz

 A
ss

oc
ia

tio
n 

(S
in

ga
po

re
) 

N
ot

es
 to

 th
e 

Fi
na

nc
ia

l S
ta

te
m

en
ts

 
A

nn
ua

l R
ep

or
t 

  
  

  
  

fo
r t

he
 fi

na
nc

ia
l y

ea
r e

nd
ed

 3
1 

M
ar

ch
 2

02
0 

 
 

 

Pa
ge

 2
3 

 

14
 

R
el

at
ed

 p
ar

ty
 tr

an
sa

ct
io

ns
 

 
In

 a
dd

iti
on

 t
o 

th
e 

in
fo

rm
at

io
n 

di
sc

lo
se

d 
el

se
w

he
re

 i
n 

th
e 

fin
an

ci
al

 s
ta

te
m

en
ts

, 
th

e 
fo

llo
w

in
g 

tra
ns

ac
tio

ns
 to

ok
 p

la
ce

 b
et

w
ee

n 
th

e 
C

om
pa

ny
 a

nd
 r

el
at

ed
 p

ar
tie

s 
at

 te
rm

s 
ag

re
ed

 b
et

w
ee

n 
th

e 
pa

rti
es

: 
 

 
20

20
 

 
20

19
 

 
$ 

 
$ 

 
 

 
 

R
en

ta
l i

nc
om

e 
fro

m
 a

 re
la

te
d 

pa
rty

 (N
ot

e 
4)

 
3,

60
0 

 
9,

60
0 

 R
el

at
ed

 p
ar

ty
 is

 a
 c

om
pa

ny
 w

hi
ch

 is
 c

on
tro

lle
d 

or
 s

ig
ni

fic
an

tly
 in

flu
en

ce
d 

by
 th

e 
C

om
pa

ny
’s

 k
ey

 
m

an
ag

em
en

t p
er

so
nn

el
. 

 K
ey

 m
an

ag
em

en
t p

er
so

nn
el

 c
om

pe
ns

at
io

n 
 

Ke
y 

m
an

ag
em

en
t p

er
so

nn
el

 c
om

pe
ns

at
io

n 
is

 a
s 

fo
llo

w
s:

 
  

20
20

 
 

20
19

 
 

$ 
 

$ 
 

 
 

 
W

ag
es

 a
nd

 s
al

ar
ie

s 
15

9,
00

0 
 

13
0,

00
0 

Em
pl

oy
er

’s
 c

on
tri

bu
tio

n 
to

 C
en

tra
l P

ro
vi

de
nt

 F
un

d 
13

,3
90

 
 

10
,6

60
 

 
17

2,
39

0 
 

14
0,

66
0 

 Ke
y 

m
an

ag
em

en
t 

pe
rs

on
ne

l 
co

m
pe

ns
at

io
n 

re
la

te
s 

to
 c

om
pe

ns
at

io
n 

pa
id

 t
o 

a 
di

re
ct

or
 o

f 
th

e 
C

om
pa

ny
. 

  
15

 
C

om
m

itm
en

ts
 

 (i)
 

O
pe

ra
tin

g 
le

as
e 

co
m

m
itm

en
ts

 –
 w

he
re

 th
e 

C
om

pa
ny

 is
 a

 le
ss

ee
 

 
Th

e 
C

om
pa

ny
 le

as
es

 o
ffi

ce
 s

pa
ce

 fr
om

 a
 n

on
-re

la
te

d 
pa

rty
 u

nd
er

 n
on

-c
an

ce
lla

bl
e 

op
er

at
in

g 
le

as
e.

 
 

  
  

  
  

  
Th

e 
fu

tu
re

 m
in

im
um

 le
as

e 
pa

ya
bl

es
 u

nd
er

 n
on

-c
an

ce
lla

bl
e 

op
er

at
in

g 
le

as
e 

co
nt

ra
ct

ed
 fo

r a
t 

th
e 

re
po

rti
ng

 d
at

e 
bu

t n
ot

 re
co

gn
is

ed
 a

s 
lia

bi
lit

ie
s,

 a
re

 a
s 

fo
llo

w
s:

 
 

 
 

 
20

19
 

 
 

 
$ 

 
 

 
 

N
ot

 la
te

r t
ha

n 
on

e 
ye

ar
 

 
 

19
,8

72
 

Be
tw

ee
n 

on
e 

to
 fi

ve
 y

ea
rs

 
 

 
1,

65
6 

 
 

 
21

,5
28

 
 As

 d
is

cl
os

ed
 in

 N
ot

e 
2.

1,
 th

e 
C

om
pa

ny
 h

as
 a

do
pt

ed
 F

R
S 

11
6 

on
 1

 A
pr

il 
20

19
. T

he
se

 le
as

e 
pa

ym
en

ts
 h

av
e 

be
en

 re
co

gn
is

ed
 a

s 
rig

ht
-o

f-u
se

 a
ss

et
 a

nd
 le

as
e 

lia
bi

lit
y 

on
 th

e 
st

at
em

en
t o

f 
fin

an
ci

al
 p

os
iti

on
 a

s 
at

 3
1 

M
ar

ch
 2

02
0.

 
  

Ja
zz

 A
ss

oc
ia

tio
n 

(S
in

ga
po

re
) 

N
ot

es
 to

 th
e 

Fi
na

nc
ia

l S
ta

te
m

en
ts

 
A

nn
ua

l R
ep

or
t 

  
  

  
  

fo
r t

he
 fi

na
nc

ia
l y

ea
r e

nd
ed

 3
1 

M
ar

ch
 2

02
0 

 
 

 

Pa
ge

 2
4 

 

15
 

C
om

m
itm

en
ts

 (c
on

tin
ue

d)
 

 (ii
) 

O
pe

ra
tin

g 
le

as
e 

co
m

m
itm

en
ts

 –
 w

he
re

 th
e 

C
om

pa
ny

 is
 a

 le
ss

or
 

 
Th

e 
C

om
pa

ny
 l

ea
se

 o
ut

 o
ffi

ce
 s

pa
ce

 t
o 

a 
re

la
te

d 
pa

rty
 u

nd
er

 n
on

-c
an

ce
lla

bl
e 

op
er

at
in

g 
le

as
es

. 
 

Th
e 

fu
tu

re
 m

in
im

um
 le

as
e 

re
ce

iv
ab

le
s 

un
de

r 
no

n-
ca

nc
el

la
bl

e 
op

er
at

in
g 

le
as

e 
co

nt
ra

ct
ed

 fo
r 

at
 th

e 
re

po
rti

ng
 d

at
e 

bu
t n

ot
 re

co
gn

is
ed

 a
s 

re
ce

iv
ab

le
s,

 a
re

 a
s 

fo
llo

w
s:

 
 

 
20

20
 

 
20

19
 

 
$ 

 
$ 

 
 

 
 

N
ot

 la
te

r t
ha

n 
on

e 
ye

ar
 

3,
60

0 
 

9,
60

0 
Be

tw
ee

n 
on

e 
to

 fi
ve

 y
ea

rs
 

- 
 

80
0 

 
3,

60
0 

 
10

,4
00

 
 

 16
  

Ev
en

ts
 o

cc
ur

rin
g 

af
te

r b
al

an
ce

 s
he

et
 d

at
e 

 
Th

e 
em

er
ge

nc
e 

of
 C

O
VI

D
-1

9 
ha

s 
br

ou
gh

t 
ab

ou
t 

un
ce

rta
in

tie
s 

to
 t

he
 C

om
pa

ny
's

 o
pe

ra
tin

g 
en

vi
ro

nm
en

t a
nd

 h
as

 im
pa

ct
ed

 th
e 

C
om

pa
ny

’s
 o

pe
ra

tio
ns

 s
ub

se
qu

en
t t

o 
th

e 
fin

an
ci

al
 y

ea
r 

en
d.

 
Th

e 
C

om
pa

ny
 i

s 
aw

ar
e 

of
 t

he
 p

ot
en

tia
l 

ch
al

le
ng

es
 p

os
ed

 b
y 

C
O

VI
D

-1
9 

ou
tb

re
ak

 a
nd

 t
he

 
m

ea
su

re
s 

ta
ke

n 
to

 c
on

ta
in

 th
e 

sp
re

ad
 o

f t
he

 p
an

de
m

ic
 h

av
e 

cr
ea

te
d 

a 
hi

gh
 le

ve
l o

f u
nc

er
ta

in
ty

 to
 

th
e 

gl
ob

al
 e

co
no

m
ic

 p
ro

sp
ec

ts
. T

he
 C

om
pa

ny
 w

ill 
co

nt
in

uo
us

ly
 a

ss
es

s 
th

e 
si

tu
at

io
n,

 w
or

k 
cl

os
el

y 
w

ith
 th

e 
lo

ca
l a

ut
ho

rit
ie

s 
in

 S
in

ga
po

re
 to

 s
up

po
rt 

th
ei

r e
ffo

rts
 in

 c
on

ta
in

in
g 

th
e 

sp
re

ad
 o

f C
O

VI
D

-
19

, a
nd

 p
ut

 in
 p

la
ce

 m
ea

su
re

s 
to

 m
in

im
is

e 
im

pa
ct

 to
 th

e 
C

om
pa

ny
’s

 o
pe

ra
tio

ns
. A

s 
th

e 
si

tu
at

io
n 

is
 s

til
l 

ev
ol

vi
ng

, 
th

e 
fu

ll 
ef

fe
ct

 o
f 

th
e 

ou
tb

re
ak

 i
s 

su
bj

ec
t 

to
 u

nc
er

ta
in

ty
 a

nd
 c

ou
ld

 n
ot

 b
e 

as
ce

rta
in

ed
 y

et
. 

  17
 

N
ew

 o
r r

ev
is

ed
 a

cc
ou

nt
in

g 
st

an
da

rd
s 

an
d 

in
te

rp
re

ta
tio

ns
 

 
C

er
ta

in
 

ne
w

 
ac

co
un

tin
g 

st
an

da
rd

s 
an

d 
in

te
rp

re
ta

tio
ns

 
ha

ve
 

be
en

 
pu

bl
is

he
d 

th
at

 
ar

e 
no

t 
m

an
da

to
ry

 f
or

 3
1 

M
ar

ch
 2

02
0 

re
po

rti
ng

 p
er

io
ds

 a
nd

 h
av

e 
no

t 
be

en
 e

ar
ly

 a
do

pt
ed

 b
y 

th
e 

C
om

pa
ny

. T
he

se
 s

ta
nd

ar
ds

 a
re

 n
ot

 e
xp

ec
te

d 
to

 h
av

e 
a 

m
at

er
ia

l i
m

pa
ct

 o
n 

th
e 

C
om

pa
ny

 in
 th

e 
cu

rre
nt

 o
r f

ut
ur

e 
re

po
rti

ng
 p

er
io

ds
 a

nd
 o

n 
fo

re
se

ea
bl

e 
fu

tu
re

 tr
an

sa
ct

io
ns

. 
 

 18
  

 A
ut

ho
ris

at
io

n 
of

 fi
na

nc
ia

l s
ta

te
m

en
ts

 
  

Th
es

e 
fin

an
ci

al
 s

ta
te

m
en

ts
 w

er
e 

au
th

or
is

ed
 fo

r i
ss

ue
 in

 a
cc

or
da

nc
e 

w
ith

 a
 re

so
lu

tio
n 

of
 th

e 
Bo

ar
d 

of
 D

ire
ct

or
s 

of
 J

az
z 

As
so

ci
at

io
n 

(S
in

ga
po

re
) o

n 
24

 S
ep

te
m

be
r 2

02
0.

 



Jazz Association (Singapore) (JASS)
A Charity Registered in Singapore
UEN 201626167G

 

180 Paya Lebar Road, #11-04E
Yi Guang Building, Singapore 409032
Tel: (65) 6741 0337

,

JASS is a charity and IPC registered in Singapore. 
To support JASS, please visit www.jazzassociation.sg/donate


